
Q U O T E S D I D I E R E R I B O N

'When I went to enroll in the humanities and social sciences division at the university, I was torn between
choosing English and Philosophy as my subject. I chose Philosophy, which seemed to me a better match
with the image I had of myself, and which would henceforth be central to my life and to the shape of the
person I would become. In any case, I took a lot of satisfaction from the choice I made. I t gave me a kind
of naive happiness to now be someone who was “studying philosophy.” I had no knowledge of the
existence of the prestigious Grandes Écoles in Pairs, with their competitive entrance exams, nor of the
preparatory courses for them, called hypokhâgnes and khâgnes. In my final year in high school, I didn't
even know such things existed. I t is not just access to these institutions that was, and stil l is (perhaps to an
ever greater extent) reserved for student from the privileged classes. The simple knowledge that such
possibil ities exist its even unavailable to many, with the result that I never even considered them as a
possibil ity. When, already enrolled at the university, I did finally hear people talking about these kinds of
possibil ities, it seemed to me–how naive I was!– that I was in a better position than anyone who would
have chosen to continue studying within the confines of a high school–what a strange idea it
seemed–after they had already passed the Baccalaureate exam, instead of immediately “going to
university.” That seemed to me the most obvious aspiration for any serious student. Here again we can
observe how a simple lack of knowledge regarding the hierarchical structure of educational institutions
and a lack of understanding of how processes of selection operate might lead someone to make
counterproductive choices, to choose paths that lead nowhere, nonetheless imagining they are lucky to
have gotten to a place in which people who know what they are doing would be sure never to end up.
This is how people from less advantaged classes end up believing that they are gaining access to what
has previously been denied to them, whereas in reality, once they have that access, it turns out to mean
very little, because the system has evolved and the important and valuable place to be has now shifted
somewhere else. The process of being pushed out or excluded may here be happening more slowly, or
happening at a later date, but the division between those in dominant positions and this in dominated
ones remains intact. I t reproduces itself by changing location. This is what Bourdieu calls the
“displacement [translation] of the structure.” What has been labeled a “democratization” is really a
displacement in which, despite all appearances, the structure perpetuates itself, maintains itself with
almost the same rigidity as in the past. ' (page 1 78f.)

Exercise/Question
Try to outline which course of education has been accessible to you, which ones you chose, which
remained hidden or unaccessible to you or which have been hidden or unaccessible for other.
Which informal knowledge about social hierarchies existed in your family and how have they
influenced your educational and professional choices?

'Learning to be studious, to be scholarly, with all that involves, was a slow and chaotic process for me:
the discipline required–both of body and of mind– is not something one is born with. I t takes time to
acquire it if you are not fortunate enough for that acquisition to have been encouraged in you since
childhood without you even being aware of it. For me it was a true process of ascesis: a self-education, or
more exactly, a reeducation that involved unlearning everything I already was. What was a matter of
course for others was something I had to struggle with day after day, month after month, working anew
each day to find ways of organizing my time, of using language, of relating to others, that would
transform my very person, my habitus. The process would place me in an increasingly awkward position
within my family, to which I returned each evening. To put it simply, the relation to oneself that is imposed
by scholarly culture turned out to be incompatible with the way people behaved in my world; the
educational process succeeded in creating within me, as one of its very conditions of possibil ity, a
break–even a kind of exile– that grew ever more pronounced, and separated me little by little from the
world that I came from, the world in which I stil l l ived. Like every situation of exile, my own contained a
certain kind of violence. Perhaps I wasn't aware of it, given that I consented to having it infl icted upon
me. In order not to shut myself out of the educational system–or to be expelled from it– I had to shut out
my own family, the universe from which I came. '   (page 1 66)

Exercise/Question : Do you recall physical transitions into your life as cultural worker, artist,
activist, intellectual? What is the bodily/physical/corporal reality of your current work? What
time spans does it cover? For instance academic writing, long or short term projects or
employments, work with deadlines etc? Do you recognize observations which Didier Eribon made
concerning the process of adopting scholarly discipline, time and bodily regime?

R E T U R N I N G T O R E I M S

'Back when I was young, to be honest, I wasn't so concerned about the implacable harshness of the
conditions of factory work–or I was concerned only in an abstract kind of way. I was too fascinated by
all I was discovering about culture, about literature, about philosophy to spend time thinking about what
was going into making my access to these things possible. Indeed, it was quite the opposite: I resented
my parents for being who they were, for not being the interlocutors of my dreams, or the kinds of
interlocutors some of my fellow students had in their parents. ' (page 87)

Exercise/Question: Which material resources did your study/education require? Where did these
resources come from/ who provided them?

'So as the child of a worker you experience in your very flesh the sense of belonging to the working
class. When I was writing my book about the conservative revolution in France, I checked several books
by Raymond Aron out of the library. The ideologues who, during the 1 980s and 1 990s, had it in mind to
impose the hegemony of right wing forms of thought on French intellectual l ife at that time quite
reasonable claimed to be his followers. As I skimmed over a few samples of the shallow, lifeless prose of
the pompous and tedious pressor, I came across the following sentence: “If I make an effort to remember
my ‘class consciousness’ from before I began studying sociology, it is barely possible for me to do so
without the gap of the intervening years seeming to me to render the object indistinct; to put this another
way, it does not seem to me to have been established that every member of a modern society has the
sense of belonging to a clearly defined group, one called a class, that exists within the larger social
whole. The objective reality of society's stratification into groups is undeniable, but that of classes
conscious of themselves is not.”
What strikes me as particularly undeniable is that the absence of the feeling of belonging to a class is
characteristic of children of the bourgeoisie. People in a dominant class position do not notice that they
are positioned, situated, within a specific world (just as someone who is white isn't necessarily aware of
being so, or someone heterosexual) . Read in this l ight, Aron's remark can be seen for what it is, the naive
confession offered by a person of privilege who imagines he is writing sociology when all he is doing is
describing his own social status. (…)
I can't help imaging that there was a cleaning lady in the home Raymond Aron grew up in, and that
when he saw her it never occurred to him that she was “conscious of belonging to a social group” that
wasn't the one he belonged to (…).
Richard Hoggart is right to insist on the obviousness of the circumstances in which you live for anyone
who belongs to the working class. The difficulties of daily life recall them to you at every turn, as does the
evident contrast with the living conditions of other people. ' (page 99f.)

Exercise/Question: Recall experiences which resonate with this narrations, l ike moments of
becoming aware of own privileges or experiencing discrimination.

'I may have been Marxist, but I have to say that my Marxism, like my engagement on the left, was
perhaps little more than a way of idealizing the working class, of transforming it into a mythical entity
compared to which the actual l ife of my parents seemed utterly reprehensible. They were eager to get
their hands on all the products consumer society was making available and all I could see in the sorry
state of their daily life and in their aspirations for forms of comfort that had long been denied them was a
sign of their social “alienation“ and of their misplace aspirations to join the middle class. (…)
My youthful Marxism was thus a vector for a kind of social misidentification: I glorified the “working
class“ in order to put more distance between myself and actual workers. While reading Marx and
Trotzki, I imagined myself at the avant-garde of people. But really I was finding my way into a world of
people of privilege, into their kind of temporality, their modes of subjectivation: the world of people who
had the leisure time available for reading Marx and Trotzki. '   (page 90)

Exercise/Question: Which contradictions between for instance critical theory, political claims
towards your own practice, your own artistic practice and your immediate social surrounding or
society in general do you recognize from own experience? Did you experience knowledge and
social position you acquired as a means to distinguish yourself?

(Didier Eribon: Returning to Reims, Semiotext(e) , 201 3)
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QUESTIONNAIRE

1 ) In this question we are interested in the time when you first decided to become an artist: Do
you remember a particular moment in your life when your political desires and your wish to
actively create something in society came close to the image you have had of an artist? Please
try to recall what image of an artist you had when you chose to become an artist. What seemed
possible and desirable about being an artist? What kind of political influence or social
relevance seemed attached to that role? What were your primary
political/personal/subjective/coming of age struggles and concerns at that time?

2) This question inquires about the time of art education. In becoming artists we learn the
unspoken canon of contemporary art gradually and subtly. This concerns our implicit
knowledge about relations and power, behavior and values as much as the knowledge of
artistic forms, proceedings and gestures. (Western) Art schools such as modernism, formalism,
conceptualism, minimalism and abstraction are learned and internalized in the course of artistic
education. They are no neutral formal language but reproduce values, power structures and
regimes of literacy. Can you recall a situation of implicit learning in becoming an artist and
describe it here? What did you learn? Did you have to unlearn something in return? Was that
what was learned and that what was unlearned expressed and described? Did you realize then
what you were learning?

3) Again this question takes a look where and how you were introduced to contemporary art in
a professional way. How were values and proceedings of contemporary art thought in your
professional education? Have there been major institutions or protagonists who thought,
mediated, embodied contemporary art? Has contemporary art been mainly mediated outside of
the traditional institutions for instance? Or did you for example attend one of the academies
which at the start aim to break the self-confidence of their students in order to build it up anew
from scratch? Can you describe the implicit canon of values of the institutions and methods that
were significant in your education?

4) We are interested in your more refined choices for specific artistic practices in the course of
your professional development. Has there been a political form or practice of contemporary art
which seemed most suited to you to express political content? Do you recall how you learned
about and got in touch with protagonists of these practices in your work? Did you have idols,
people to learn from, look up to? What have you learned from them? What is your perspective
on them today (e.g. as political artists)? Do you currently favor an artistic format as politically
activating?

5) This question concerns the formats we have come to naturally accept as forms of
contemporary art. Which forms, thought patterns and logics of producing contemporary art
have become natural to you? Are there specific formats you often employ or have you become
used to plan your work in a particular manner? How do these proceedings affect and shape the
way political desire and content takes form in your work? How would you describe your
relation to political content in your work today?

6) This question concerns the present. I f your artistic practice has political aspects and topics,
which are they? How do these topics relate to your actual working conditions as an artist? How
would you describe your relation towards your colleagues from a political point of view?

7) Our encounters in the art context are often mediated through funding apparatuses and
selection processes which largely function along categories such as nationality/country of
origin/residence, race and gender. The art field is characterized by racist and sexist exclusions.
Despite individual political intentions, these categories partake in our interactions, we are often
involved in reproducing them. In how far do these mechanism shape and determine your
encounters in the art context? How do they determine the way you relate to colleagues? What
concrete engagement, interaction, strategic interruptions are you lacking?

8) Looking at our social position more generally: Most artists have privileged middle-class
backgrounds. Most artists could choose for this profession because of financial safety provided
by family background, partners or society. Many artists have been introduced to the places and
rites of high art already through their family background at a young age. What role did that
pre-selection play in your life and professional choices? How would you describe your social
surrounding in view of privilege and class today?

9) Can you sustain yourself or yourself and members of your family with your artistic
work/knowledge? If yes, is it independent from support related to inherited social capital or
material resources of your family?

1 0) How do you relate to concrete political and systemic changes, has in your opinion the
transition in Central and East European countries from the previous to the actual political and
economic system been generally positive or negative? Has it proven positive or negative for
your colleague artists, cultural workers or other social group you belong to and work with?
How has it affected your family and class it belongs to? What in your opinion were the general
effects on society as a whole?
Can you otherwise express some of your standpoints on this matter in a few sentences?

1 1 ) Do you have time for concrete political work next to your artistic practice? Are you satisfied
with the political impact of your artistic work?

HOWTOWORKWITHTHISMANUAL

Ifyouwouldliketousethisposterforaworkshop,itcouldlooklikethis.

Haveashortdiscussionorinputtoclarifytheapproachoftheworkshop:
– theworkshopintendstocreatespacetoapproachclassfromasubjective
perspective
– dealingwithpersonalexperiencesandourbiographiesrequirestrustandgenerosity
towardseachother
– experiencessharedinthegroupareconfidential
– experiencesofdiscriminationarenotputintoquestion
– sharingthoughtsandexperiencesisalwaysvoluntary
– ifyoudon'tfeellikedoinganexercise,dropoutandjoininlateragain
– theworkshoprequiresnopreviousknowledgeaboutclass
(15minutes)

Haveanintroductionroundinwhicheveryoneintroducesthemselvesandgetstospeak
abouther*his*theirinterestinthetopic.

(15-30minutes)

Readtheinputonfeministanti-classistinterventionsasadditionalinputfollowedbyashort
discussion.

(15-20minutes)

Exercise#1
Eachparticipantsisaskedtoindividuallyandsilentlyreflectuponoranswerthefirsttwo

questionsofthequestionnaire.Taketenminutesperquestion.Aftertwentyminutesformpairs(for
instancebycounting,sothatallone’s,two’s,three’s…uptotherequiredamounttosplitthe
groupinpairs…gotogether)andtakeanother10to15minutestoexchange.Itisimportant
thatbothgettospeak.

(45minutes)

Exercise#2
JointlyreadthequotationsbyDidierEribon.Takeenoughtimethateveryonecanreadall

excerpts.Formsmallgroupsofthree(forinstancebycounting)andselectatextfragmentyour
groupwantstostartwith.Allowtwentyorthirtyminutestime,inwhichthesmallgroupscanwork
ononeorseveralfragmentsastheylike.Cometogetherinabigroundandshareyour
experiencesandinsights.

(onehour)

Exercise#3
Downloadthetextbookwhichsummarizestheanswersfromourenquiryat

www.centuryoftheartist.org.Thequotesonthebacksideofthisposterstemfromtheseanswers.
Eachparticipantselectsonesubjectiveaccountandtakestimetostudytheperson’sanswers.Try
tolookformomentsofrecognitionandresonance.Renarratethisperson’schoicesandideasto
theentiregroup.Trytofocusonthestrategiesthispersondeveloped–maybedealingwith
privilegeandprecarity,withpoliticalhopesandpersonalexhaustion.Finallydiscussthe
strategiesyourecognizedinthegroupandrelatethemtoyourpersonalchoices.

(30-45minutes)

Maketimeforacheck-outroundinwhicheveryparticipantgetsachancetospeak
withoutbeinginterruptedinordertoreflectontheworkshopandsharehowtheyfeel.

(15minutes)

CENTURYOFTHEARTIST

CenturyoftheArtistoffersamanualhowtowork,aloneorasagroup,ontheissueof
classandclassism.Wesuggesttojointlycreatespacetoexchangeaboutandtoreflecton
howclasshasmanifestedinourlifeandworkasartists,inoureducationalandprofessional
choices,andinourcurrentclasspositionfromasubjective,autobiographicalandnarrative
perspective.

CenturyoftheArtistconsistsofanenquiry,aworkshopandaposter.
Inordertoopenupasubjectiveperspectiveonclassisminart,wedevelopeda

questionnaireandaskedapproximatelytwentycolleaguestosharesubjectivememoriesand
reflectionswithusattheoutsetofthiswork.Wedevelopedpreliminaryexercisesonthetopic.
OnOctober8th,2017,weheldaworkshopforculturalworkersinBerlininwhichwetried
outtheexercisesyoufinddocumentedhere.Thisposterismeanttobringtogetherresources,
inputsandexercises,whichcanbeusedtoreflectonissuesofclassintheartcontextand
whichfunctionsasamanualhowtoholdaworkshopyourself.

Wehavebeenworkingwithseveralsourcestocreatemethodsandexercises.
First,inordertounderlinethechoicetoapproachclassfromasubjectivepointofview

andmakingclasstangibleasadaily,livedexperience,wepointatinterventionsintoclassism
duringsecondwavefeminism,whichJuliaRoßhartdescribesinherbook'anti-classist
interventionsinthewomen’sandlesbianmovementinthe80iesand90iesinWest-Germany'.

SecondlyweuseexcerptsfromDidierEribon’sbookReturningtoReims,anauto-
biographicalrenarrationandyetsociologicalanalysesoftheforcedprocessofexilingfrom
hisworkingclassbackgroundinthecourseofbecominganacademic.Weworkwiththese
excerptstobecomemoreawareofthesubtleworkingofclassistdivides,forinstanceinour
educationalchoices.

Thethirdsourceweworkwitharetheresponseswereceivedfromculturalworkers
whoansweredtoourquestionnaire.Editedexcerptsoftheseresponsesareprintedinsideof
thisposter.Allresponsescanbedownloadedasatextbookatwww.centuryoftheartist.org

COLOPHON

CenturyoftheArtistisdevelopedbySönkeHallmannandIngaZimprich.Ittakesplace
intheframeofTheGlitter(y)andtheMiseryoftheEuropeanMiddleClasses,aproject
curatedbyNebojšaMilikić,LiviaPancuandFlorinBobuattranzit.ro/Iaşi,2017.

Wewouldliketothankallculturalworkerswhohaverespondedtoourquestionnaire
fortheireffortandcommitment,amongstwhomJanineEisenächer,KatharinaKoch,Zofia
Nierodzinska,LiviaPancu,VahidaRamujkić,MargaritaTsomouandthosecolleagueswho
remainanonymous.

TheCenturyoftheArtistWorkshoptookplaceonOctober8th,2017inBerlin.We
wouldliketothanktheparticipantsfortheiropennesstoengagewiththetopicandfortheir
criticalfeedback:AniaCorcilius,JanaDoudova,JanineEisenächer,ZuzanaJakalová,Hana
Janeckova,AliceMünch,ZofiaNierodzinska.

WewouldliketothanktheGermanCulturalCenterinIasiforsupportingthiswork.

ThetitleoftheprojectreferstotheBBCdocumentaryTheCenturyoftheSelf(2002),
byAdamCurtis.

FEMINISTANTI-CLASSISTINTERVENTIONS

Inthebook’anti-classistinterventionsinthewomen’sandlesbian’smovementofthe
80iesand90iesinWest-Germany’JuliaRoßhartdescribesthedifferentattemptsatmaking
classanissueamongstfeminists.Class,justasracismandanti-semitism,wasoftennotthought-
out,madevisibleordiscussedwithintheWest-Germanwomen'smovement,oftenneglected
duetopersonaldefensemechanismsand/orcoveredupundertheprinciplesofequalityand
sisterhood,whichomitteddifferences.Yet„denialofclassdifferenceleadstofeministpolicies
whichexclusivelyservestheinterestofwhite,bourgeoiswomen“writesIlonaBubeckin
DistantRelations,oneoftherarepublicationswhichaddressedracism,anti-Semitismand
classisminthe(West-)Germanwomen*’smovement,largelyinspiredbyactivistsofcolorlike
AudreLordeandMayAyim,whoconceptualizedintersectingdiscriminations.The
interventionsJuliaRoßhartdescribesmayhelpustoacknowledgethedifficultytorecognize
classifweareourselvesprivilegedandmayofferusvaluablehintswheretolookandwhat
tosenseifwewouldliketobecomemoreawarehowclassrelationsmanifestinourlives.

AnnaKnupp-RabewritesinDistantRelationsaboutthefoundingofaBerlinProlo
Dykegroup,abaseofself-empowermentofworkingclasslesbians.Thegroupestablishesa
Redistributionaccounttowhichwealthywomen*payinandothersinneedcanwithdraw–
bothanonymously.

JuliaRoßhartreportsthatatthetraditionalannualfeministresistancecampsin
HunsrückmembersofaProloDykegroupestablishedanALDI-kitchen,acollectivekitchen,
whichservedfoodcheaperthaninthekitchensrunbyothercollectives.

BirgitCramon-Daiber,MonikaJaeckelandBarbaraKösterpublishedaconversation
aboutclassdifferenceinthepublicationSisterQuarrel(Schwesternstreit)in1983.Intheir
conversationtheyunravelmemoriesoftheirrespectivehomes:Whichnewspaperswereread,
whatrolemoneyplayedinthefamily,whethertheywentonvacation,earnedmoney
themselvesetc.Thisengagementwithbiographies,upbringing,experiencesofclassism,
educationalchoicesandinternalizedvaluesandjudgementshelpstodefinemomentsand
effectsinwhichclassistangible.

Sometangible/livedindicatorsofclassismmaybe:
– speakingaboutmoney/notspeakingaboutmoney(‚moneyisnotanissue‘inthe

middleclass,counting,calculatingisconsideredworkingclass)
–beingtooloud(laughing,joking,talkingtooloudisconsideredworkingclassin

comparisontosilenceanddecencyasmiddleclassbehavior)
–goodtasteconcerningclothes,food,music,lifestylearemeansofdistinguishingand

devaluatingtheworkingclassbythemiddleandupperclass

Thisworkshopintendstotracemomentsofclassismastheymanifestinourlives,both
consciouslyandunconsciously.Youmightaskyourselfordiscussinthegroup:When
readingtheseexamplesoffeministanti-classistinterventions,doyourecognize
parallelstoyourownposition?Whatarerecurringpatternsinconversationsand
groupsthatyouarepartofinwhichclassismmanifestsitself?Hasclassbeenanissue
withfriendsandcolleaguesbefore?Ifyes,howhasitbeenbroughtforward?

Forfurtherreading:
Hügel,Lange,Ayim,Bubeck,Aktas,Schultz(Hg.):DistantRelations,OrlandaFrauenverlag,Berlin,1993.
TanjaAbou:PrololesbenundArbeiter*innentöchter,Migrazine,http://www.migrazine.at/artikel/prololesben-
und-arbeiterinnent-chter.
JuliaRoßhart:KlassenunterschiedeimfeministischenBewegungsalltag.Anti-klassistischeInterventioneninder
Frauen-undLesbenbewegungder80erund90erJahreinderBRD,w_ortenundmeer,Berlin,2016.
IlonaBubeck:EineneuebürgerlicheFrauenbewegung?In:Hügel,Langeetal:(Hg.):DistantRelations,Orlanda
Frauenverlag,Berlin,1993.
AnnaKnupp-Rabe:FürmanchesindesBrüche,fürunsAufbrüche.DieGeschichteeinerBerliner
Prololesbengruppe.In:Hügel,Langeetal:(Hg.):DistantRelations,OrlandaFrauenverlag,Berlin,1993.
Cramon-Daiber,Jaeckel,Köster,Menge,Wolf-Graaf:Schwesternstreit.Vondenheimlichenundunheimlichen
AuseinandersetzungenzwischenFrauen.Rowohlt,1983.
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ec
t
a
n
d
sh
a
p
e
th
e
w
a
y
p
o
li
ti
ca
l

d
es
ir
e
a
n
d
co
n
te
n
t
ta
ke
s
fo
rm
in
yo
u
r
w
o
rk
?
H
o
w
w
o
u
ld
yo
u
d
es
cr
ib
e
yo
u
r

re
la
ti
o
n
to
p
o
li
ti
ca
l
co
n
te
n
t
in
yo
u
r
w
o
rk
to
d
a
y?

de
si
gn

er
,a

rt
is
t,
Ph

D
re
se
ar
ch
er

vi
su
al

ar
ts
,2

8
I
ac
ce
p
te
d
an
d
in
te
rn
al
iz
ed
al
l
av
ai
la
b
le
W
es
te
rn
fo
rm
at
s
an
d
m
et
h
o
d
s
o
f

p
ro
d
u
ct
io
n
.
T
h
in
k
in
g
so
ci
al
ly
b
ec
am
e
m
o
st
n
at
u
ra
l.
A
ct
u
al
ly
,
w
e,
as
a
g
ro
u
p
,

u
se
d
m
o
st
o
ft
en
in
q
u
ir
ie
s
in
o
rd
er
to
ex
tr
ac
t
p
u
b
li
c
o
p
in
io
n
o
n
a
p
ar
ti
cu
la
r
to
p
ic
.

A
ft
er
w
ar
d
s,
w
e
w
er
e
to
d
if
fu
se
th
e
co
n
te
n
t
in
th
e
ex
h
ib
it
io
n
o
r
p
u
b
li
c
sp
ac
e
b
y

u
si
n
g
re
p
re
se
n
ta
ti
o
n
al
m
ea
n
s.
H
m
m
,
th
e
p
er
so
n
al
p
o
li
ti
ca
l
d
es
ir
e
w
as
a
ta
b
u
,

p
o
si
ti
o
n
in
g
w
as
a
n
ig
h
tm
ar
e,
w
h
il
e
th
e
co
n
te
n
t
w
as
(q
u
as
i)
se
lf
-c
en
so
re
d
b
u
t
y
et

p
re
tt
y
p
o
w
er
fu
l
an
d
m
o
ti
v
at
in
g
in
m
o
v
in
g
fo
rw
ar
d
:
b
u
il
d
,
ac
t,
p
er
fo
rm
cr
it
iq
u
e.

T
o
d
ay
,
p
o
li
ti
ca
l
co
n
te
n
t
is
fa
sc
in
at
in
g
an
d
m
o
re
p
re
se
n
t.
In
th
e
n
eo
li
b
er
al
sy
st
em

I
st
il
l
h
av
e
m
y
d
o
u
b
ts
ab
o
u
t
an
y
re
al
im
p
ac
t
o
f
th
e
ar
ts
to
w
ar
d
s
th
e
co
n
cr
et
e

p
o
li
ti
ca
l.
I
ca
n
se
e
th
e
d
es
ir
e
fo
r
b
o
th
ch
an
g
e
an
d
o
w
n
er
sh
ip
o
f
co
u
rs
e
b
u
t
it

se
em
s
h
ar
d
n
o
t
to
b
e
u
se
d
b
y
th
e
in
v
is
ib
le
h
an
d
.

pe
rf
or
m
an

ce
ar
tis
t,
w
rit
er
,c

ur
at
or
,3

4
Q
u
ic
k
ly
in
te
rn
al
iz
ed
fo
rm
s
o
f
w
o
rk
in
g
:
cr
ea
ti
n
g
p
ro
je
ct
id
ea
s,
w
ri
ti
n
g

ap
p
li
ca
ti
o
n
s
an
d
tr
y
in
g
to
g
et
fu
n
d
in
g
,
an
d
w
h
il
e
d
o
in
g
th
at
ad
ju
st
in
g
o
n
e'
s
id
ea
s

to
th
e
fu
n
d
in
g
cr
it
er
ia
,
cu
rr
en
t
d
is
co
u
rs
es
an
d
th
em
es
.
In
p
ar
ti
cu
la
r
in
th
e
fi
el
d
o
f

p
er
fo
rm
an
ce
ar
t,
I
au
to
m
at
ic
al
ly
ad
ju
st
ed
m
y
w
o
rk
an
d
ap
p
li
ca
ti
o
n
s
to
a
ce
rt
ai
n

d
eg
re
e
to
fe
st
iv
al
th
em
es
if
th
er
e
w
er
e
an
y
(b
u
t
th
at
w
er
e
al
re
ad
y
co
n
n
ec
te
d
to

th
e
th
em
es
I
w
o
rk
ed
o
n
).
A
lo
n
g
si
d
e
th
e
p
ro
b
le
m
o
f
n
o
t
h
av
in
g
an
o
w
n
sp
ac
e
o
r

st
u
d
io
b
ac
k
th
en
,
I
o
r
w
e
q
u
ic
k
ly
in
te
rn
al
iz
ed
p
ro
d
u
ct
io
n
lo
g
ic
s
su
ch
as
cr
ea
ti
n
g

a
w
eb
si
te
,
th
in
k
in
g
ab
o
u
t
ad
v
er
ti
se
m
en
t
to
re
ac
h
(a
ce
rt
ai
n
am
o
u
n
t
o
f)
p
u
b
li
c

su
ch
as
p
ri
n
ti
n
g
fl
y
er
s,
p
o
st
er
s,
se
n
d
in
g
m
ai
l-
o
u
ts
et
c.
A
ls
o
,
in
te
n
se
an
d
st
re
ss
fu
l

p
ro
d
u
ct
io
n
p
er
io
d
s
b
ef
o
re
sh
o
w
in
g
th
e
p
er
fo
rm
an
ce
,
p
ar
tl
y
al
so
ju
st
p
ro
d
u
ci
n
g

n
ew

w
o
rk
w
h
en
an
ap
p
li
ca
ti
o
n
w
as
su
cc
es
sf
u
l.
T
h
es
e
p
ro
d
u
ct
io
n
lo
g
ic
s
o
ft
en
le
d

to
v
er
y
ex
h
au
st
iv
e
w
o
rk
in
g
p
ro
ce
ss
es
d
es
p
it
e
th
e
fa
ct
th
at
w
e
(t
h
e
d
if
fe
re
n
t

g
ro
u
p
s)
w
er
e
tr
y
in
g
to
m
ee
t
re
g
u
la
rl
y
an
d
w
o
rk
in
g
co
n
ti
n
u
o
u
sl
y
.

T
h
is
q
u
es
ti
o
n
co
n
ce
rn
s
th
e
p
re
se
n
t.
If
yo
u
r
a
rt
is
ti
c
p
ra
ct
ic
e
h
a
s
p
o
li
ti
ca
l

a
sp
ec
ts
a
n
d
to
p
ic
s,
w
h
ic
h
a
re
th
ey
?
H
o
w
d
o
th
es
e
to
p
ic
s
re
la
te
to
yo
u
r
a
ct
u
a
l

w
o
rk
in
g
co
n
d
it
io
n
s
a
s
a
n
a
rt
is
t?
H
o
w
w
o
u
ld
yo
u
d
es
cr
ib
e
yo
u
r
re
la
ti
o
n
to
w
a
rd
s

yo
u
r
co
ll
ea
g
u
es
fr
o
m
a
p
o
li
ti
ca
l
p
o
in
t
o
f
vi
ew
?

ar
tis
t4

4
M
o
st
o
f
th
e
w
o
rk
I
d
o
is
d
o
n
e
w
it
h
o
th
er
p
eo
p
le
an
d
m
o
st
p
ar
t
o
f
it
is

d
o
n
e
o
u
ts
id
e
o
f
ar
t
in
st
it
u
ti
o
n
s.
M
o
re
p
o
li
ti
ca
l
th
an
th
e
to
p
ic
s
in
th
o
se
w
o
rk
s
is

th
e
m
et
h
o
d
o
lo
g
y
th
at
is
ap
p
li
ed
-
fo
r
ex
am
p
le
th
e
w
ay
h
o
w
m
at
er
ia
l
an
d

sy
m
b
o
li
c
v
al
u
e
(c
re
at
ed
th
ro
u
g
h
th
e
w
o
rk
)
is
sh
ar
ed
/d
is
tr
ib
u
te
d
.

If
th
e
te
rm
‘c
o
ll
ea
g
u
es
’
re
la
te
s
to
‘o
th
er
p
ro
fe
ss
io
n
al
ar
ti
st
s’
—
in
m
o
st

ca
se
s
I
u
se
d
to
co
ll
ab
o
ra
te
w
it
h
‘n
o
n
-p
ro
fe
ss
io
n
al
ar
ti
st
s’
b
u
t,
in
so
m
e
o
cc
as
io
n
s,

I
al
so
h
ad
th
e
o
p
p
o
rt
u
n
it
y
to
co
ll
ab
o
ra
te
w
it
h
so
m
e
‘p
ro
fe
ss
io
n
al
s’
,
an
d

la
m
en
ta
b
ly
I
h
av
e
to
re
co
g
n
is
e
th
at
in
so
m
e
ca
se
s
th
is
w
as
so
m
ew
h
at
u
n
ea
sy
.
It

is
m
o
st
ly
d
u
e
to
th
e
u
n
w
il
li
n
g
n
es
s
o
f
p
ro
fe
ss
io
n
al
ar
ti
st
s
to
re
n
o
u
n
ce
th
e

p
ri
v
il
eg
es
th
at
ar
e
‘n
at
u
ra
ll
y
’
as
si
g
n
ed
to
th
em

b
y
th
e
ar
t
sy
st
em

(a
u
th
o
rs
h
ip
,

ac
cu
m
u
la
ti
n
g
p
o
w
er
in
m
ak
in
g
d
ec
is
io
n
s,
tr
an
sp
ar
en
cy
in
sh
ar
in
g
fe
es
,
et
c)
.

au
th
or
,d

ra
m
at
ur
ge

40
C
o
n
ce
rn
in
g
m
y
re
la
ti
o
n
to
m
y
co
ll
ea
g
u
es
:
W
e
h
av
e
a
p
er
so
n
al
re
la
ti
o
n

th
at
is
at
th
e
sa
m
e
ti
m
e
p
ro
fe
ss
io
n
al
.
I
h
av
e
to
b
e
v
er
y
ca
u
ti
o
u
s
w
it
h
w
h
o
m
I
ca
n

h
av
e
a
fi
g
h
t
an
d
w
it
h
w
h
o
m
n
o
t,
b
ec
au
se
I
m
ig
h
t
lo
se
jo
b
o
p
p
o
rt
u
n
it
ie
s
if
I
fi
g
h
t

w
it
h
o
n
e
o
r
th
e
o
th
er
fr
ie
n
d
an
d
co
ll
ea
g
u
e.
S
o
m
et
im
es
th
is
su
b
je
ct
s
m
e
to

o
b
ed
ie
n
ce
.
(…
)
N
o
b
o
d
y
w
an
ts
to
p
ro
te
st
th
ei
r
‘f
ri
en
d
s’
an
d
co
ll
ea
g
u
es
…

ar
tis
t,
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I
h
av
e
b
ee
n
w
o
rk
in
g
o
n
th
e
to
p
ic
re
la
ti
n
g
to
m
y
o
w
n
so
ci
al
g
ro
u
p
an
d
it
s

b
ee
n
in
m
an
y
w
ay
s
co
n
fl
ic
ti
v
e.

I
am

o
ft
en
ti
re
d
o
f
co
ll
ea
g
u
es
co
m
p
la
in
in
g
,
o
ft
en
u
n
so
rt
ed
an
d
u
n
re
fl
ec
-

te
d
.
I
n
o
w
id
en
ti
fy
m
o
re
w
it
h
th
e
ch
o
ic
e
I
h
av
e
ta
k
en
to
b
ec
o
m
e
an
ar
ti
st
.
I
fe
el

p
ri
v
il
eg
ed
as
th
e
fi
rs
t
ac
ad
em
ic
in
m
y
fa
m
il
y
.
I
g
o
t
th
is
ch
an
ce
an
d
I
sh
o
u
ld
al
so

en
jo
y
.
M
y
si
st
er
is
u
n
em
p
lo
y
ed
ta
k
in
g
ca
re
o
f
h
er
k
id
al
o
n
e,
n
ev
er
fi
n
is
h
ed
h
er

g
ra
d
es
in
co
ll
eg
e.
W
e
d
id
n
o
t
g
o
o
n
to
u
ri
st
tr
ip
s
to
E
u
ro
p
e.
O
u
r
p
ar
en
ts
co
u
ld
n
o
t

p
ay
fo
r
an
y
ex
tr
as
.

I
fe
lt
I
d
id
n
o
t
m
is
s
an
y
th
in
g
,
u
n
ti
l
I
w
as
o
ld
er
an
d
m
et
w
it
h
th
e
m
id
d
le

cl
as
s.
N
o
w
I
am

m
id
d
le
cl
as
s,
an
d
ec
o
n
o
m
ic
al
ly
p
ro
v
id
ed
fo
r
d
u
e
to
sc
h
o
la
rs
h
ip
s

o
r
m
y
p
ar
tn
er
.
I
li
v
e
a
co
m
fo
rt
ab
le
li
fe
,
an
d
I
am

h
ap
p
y
fo
r
th
at
.
O
th
er
w
is
e
I

w
o
u
ld
n
o
t
h
av
e
m
an
ag
ed
th
e
p
er
so
n
al
cr
is
es
o
r
tr
au
m
as
in
li
fe
.
T
h
e
so
ci
al

se
cu
ri
ty
is
m
in
im
u
m
an
d
I
w
o
n
t
h
av
e
a
fa
m
il
y
h
er
it
ag
e
to
fa
ll
b
ac
k
o
n
to
.

O
u
r
en
co
u
n
te
rs
in
th
e
a
rt
co
n
te
xt
a
re
o
ft
en
m
ed
ia
te
d
th
ro
u
g
h
fu
n
d
in
g

a
p
p
a
ra
tu
se
s
a
n
d
se
le
ct
io
n
p
ro
ce
ss
es
w
h
ic
h
la
rg
el
y
fu
n
ct
io
n
a
lo
n
g
ca
te
g
o
ri
es

su
ch
a
s
n
a
ti
o
n
a
li
ty
/c
o
u
n
tr
y
o
f
o
ri
g
in
/r
es
id
en
ce
,
ra
ce
a
n
d
g
en
d
er
.
T
h
e
a
rt
fi
el
d
is

ch
a
ra
ct
er
iz
ed
b
y
ra
ci
st
a
n
d
se
xi
st
ex
cl
u
si
o
n
s.
D
es
p
it
e
in
d
iv
id
u
a
l
p
o
li
ti
ca
l

in
te
n
ti
o
n
s,
th
es
e
ca
te
g
o
ri
es
p
a
rt
a
ke
in
o
u
r
in
te
ra
ct
io
n
s,
w
e
a
re
o
ft
en
in
vo
lv
ed
in

re
p
ro
d
u
ci
n
g
th
em
.
In
h
o
w
fa
r
d
o
th
es
e
m
ec
h
a
n
is
m
sh
a
p
e
a
n
d
d
et
er
m
in
e
yo
u
r

en
co
u
n
te
rs
in
th
e
a
rt
co
n
te
xt
?
H
o
w
d
o
th
ey
d
et
er
m
in
e
th
e
w
a
y
yo
u
re
la
te
to

co
ll
ea
g
u
es
?
W
h
a
t
co
n
cr
et
e
en
g
a
g
em
en
t,
in
te
ra
ct
io
n
,
st
ra
te
g
ic
in
te
rr
u
p
ti
o
n
s
a
re

yo
u
la
ck
in
g
? cu
ra
to
r,
cu
ltu
ra
la

nt
hr
op

ol
og

is
t,
ge

nd
er

sc
ho

la
r,
39

A
s
o
n
e
o
f
tw
o
ar
ti
st
ic
d
ir
ec
to
rs
w
h
o
ar
e
ru
n
n
in
g
a
fe
m
in
is
t
g
al
le
ry
I
h
av
e

to
re
fl
ec
t
o
n
an
d
d
ef
in
it
el
y
m
en
ti
o
n
th
e
fa
ct
th
at
w
e
(l
ik
e
ev
er
y
in
st
it
u
ti
o
n
,
g
ro
u
p

et
c.
)
p
ro
d
u
ce
p
er
m
an
en
t
ex
cl
u
si
o
n
s
b
y
ch
o
o
si
n
g
ce
rt
ai
n
to
p
ic
s
an
d
b
y
in
v
it
in
g

ce
rt
ai
n
p
eo
p
le
to
co
ll
ab
o
ra
te
.
W
e
ca
n
n
o
t
ig
n
o
re
b
u
t
ra
th
er
w
e
h
av
e
to

p
ro
b
le
m
at
iz
e
th
e
fa
ct
th
at
w
e
ar
e
w
h
it
e
ac
ad
em
ic
w
o
m
en
w
h
o
ar
e
th
e
ar
t

d
ir
ec
to
rs
o
f
th
e
sp
ac
e.
S
o
w
e
al
so
m
o
st
ly
p
ro
d
u
ce
an
au
d
ie
n
ce
th
at
is
si
m
il
ar
an
d

w
e
re
p
ro
d
u
ce
a
sp
ac
e
th
at
is
w
h
it
e
al
th
o
u
g
h
th
e
id
ea
l
si
tu
at
io
n
w
o
u
ld
b
e
to

g
en
er
at
e
an
h
et
er
o
g
en
o
u
s
an
d
in
cl
u
si
v
e
sp
ac
e.
W
e
h
av
e
to
as
k
o
u
rs
el
v
es
h
o
w
w
e

ca
n
sh
ar
e
p
o
w
er
,
re
sp
o
n
si
b
il
it
y
an
d
re
so
u
rc
es
in
a
m
o
re
o
p
en
an
d
tr
an
sp
ar
en
t

w
ay
an
d
w
h
at
th
e
p
re
co
n
d
it
io
n
s
m
ig
h
t
b
e
fo
r
p
ra
ct
ic
es
b
as
ed
o
n
h
o
n
es
t
so
li
d
ar
it
y

an
d
in
v
o
lv
em
en
t.

cu
ltu
ra
lw

or
ke
r
(1
)

I
u
n
d
er
st
an
d
w
el
l
in
w
h
ic
h
co
n
te
x
t
I
o
p
er
at
e
an
d
p
ro
d
u
ce
.
T
h
e
in
h
er
it
ed

o
b
st
ac
le
s
an
d
st
ru
ct
u
ra
l
in
eq
u
al
it
ie
s
th
at
y
o
u
d
es
cr
ib
e
ar
e
o
m
n
ip
re
se
n
t
an
d

o
m
n
ip
o
te
n
t.
A
s
fo
r
th
e
in
te
rr
u
p
ti
o
n
s,
I
o
f
co
u
rs
e
ex
p
er
ie
n
ce
d
q
u
es
ti
o
n
in
g
o
f

th
o
se
es
se
n
ti
al
iz
in
g
m
ec
h
an
is
m
s,
p
ri
m
ar
il
y
o
n
th
eo
re
ti
ca
l
le
v
el
b
u
t
al
so
o
n

p
ra
ct
ic
al
le
v
el
w
h
er
e
th
ey
ar
e
o
ft
en
fu
ti
le
o
r
o
n
ly
d
ec
la
ra
ti
v
e
cl
ai
m
s
an
d

at
te
m
p
ts
,
b
ec
au
se
in
th
e
co
n
te
m
p
o
ra
ry
w
o
rl
d
th
e
fo
rc
es
th
at
sh
ap
e
d
es
cr
ib
ed

co
n
te
x
tu
al
/c
at
eg
o
ri
ca
l
fr
am
es
ar
e
d
o
m
in
an
t
an
d
in
fa
ct
m
o
n
o
p
o
li
st
ic
w
h
en
it
is

ab
o
u
t
m
o
st
o
f
ar
t
p
ro
d
u
ct
io
n
.
N
ev
er
th
el
es
s,
th
e
h
eg
em
o
n
y
o
f
n
eo
li
b
er
al
is
m
h
as

o
n
e
(s
ee
m
in
g
ly
)
g
o
o
d
fe
at
u
re
,
it
in
si
st
s
o
n
‘f
re
ed
o
m
o
f
th
o
u
g
h
t
an
d
sp
ee
ch
’,

w
h
ic
h
g
iv
es
u
s
at
le
as
t
o
p
p
o
rt
u
n
it
y
to
q
u
es
ti
o
n
ev
er
y
th
in
g
.
W
h
at
n
eo
li
b
er
al
is
m

d
ep
ri
v
es
u
s
o
f
is
th
e
ti
m
e,
sp
ac
e
an
d
re
so
u
rc
e
to
p
ro
je
ct
an
d
p
ro
d
u
ce
al
te
rn
at
iv
es

in
an
y
fo
rm
o
f
so
ci
al
p
ro
d
u
ct
io
n
,
n
o
t
o
n
ly
th
e
ar
ti
st
ic
o
n
e.

ar
tis
t,
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I
am

aw
ar
e
o
f
th
e
st
ru
ct
u
re
s,
b
u
t
th
ey
d
o
n
’t
d
ef
in
e
m
y
w
o
rk
an
y
m
o
re
.
I

al
so
ap
p
ly
to
fu
n
d
in
g
b
o
d
ie
s
u
n
d
er
th
e
st
at
e
li
k
e
ev
er
y
o
n
e
el
se
b
u
t
I
h
av
e
le
ss

an
d
le
ss
h
o
p
e
th
at
th
in
g
s
w
il
l
p
ro
g
re
ss
to
w
ar
d
s
so
ci
al
is
t
v
al
u
es
.
T
h
e
al
re
ad
y

w
ea
lt
h
y
an
d
co
m
m
er
ci
al
iz
ed
p
ra
ct
ic
es
ar
e
p
re
m
ie
re
d
al
so
w
it
h
in
ar
ts
.
If
I
li
k
e
to

d
ev
el
o
p
p
ro
je
ct
s
/
w
o
rk
,
I
d
o
it
an
y
w
ay
s.
I
tr
y
to
b
e
su
p
p
o
rt
iv
e
w
it
h
co
ll
ea
g
u
es

an
d
h
el
p
o
u
t
w
h
en
I
m
an
ag
e.
If
I
h
av
e
a
n
et
w
o
rk
I
o
ft
en
sh
ar
e
if
I
ca
n
.
I
h
av
e

al
so
re
g
re
tt
ed
su
p
p
o
rt
in
g
ar
ti
st
p
ra
ct
ic
es
th
at
I
d
is
li
k
e
fo
r
so
m
e
re
as
o
n
s.

L
o
o
ki
n
g
a
t
o
u
r
so
ci
a
l
p
o
si
ti
o
n
m
o
re
g
en
er
a
ll
y:
M
o
st
a
rt
is
ts
h
a
ve

p
ri
vi
le
g
ed
m
id
d
le
-c
la
ss
b
a
ck
g
ro
u
n
d
s.
M
o
st
a
rt
is
ts
co
u
ld
ch
o
o
se
fo
r
th
is

p
ro
fe
ss
io
n
b
ec
a
u
se
o
f
fi
n
a
n
ci
a
l
sa
fe
ty
p
ro
vi
d
ed
b
y
fa
m
il
y
b
a
ck
g
ro
u
n
d
,
p
a
rt
n
er
s

o
r
so
ci
et
y.
M
a
n
y
a
rt
is
ts
h
a
ve
b
ee
n
in
tr
o
d
u
ce
d
to
th
e
p
la
ce
s
a
n
d
ri
te
s
o
f
h
ig
h
a
rt

a
lr
ea
d
y
th
ro
u
g
h
th
ei
r
fa
m
il
y
b
a
ck
g
ro
u
n
d
a
t
a
yo
u
n
g
a
g
e.
W
h
a
t
ro
le
d
id
th
a
t
p
re
-

se
le
ct
io
n
p
la
y
in
yo
u
r
li
fe
a
n
d
p
ro
fe
ss
io
n
a
l
ch
o
ic
es
?
H
o
w
w
o
u
ld
yo
u
d
es
cr
ib
e

yo
u
r
so
ci
a
l
su
rr
o
u
n
d
in
g
in
vi
ew
o
f
p
ri
vi
le
g
e
a
n
d
cl
a
ss
to
d
a
y?

de
si
gn

er
,a

rt
is
t,
Ph

D
re
se
ar
ch
er

vi
su
al

ar
ts
,2

8
M
y
fa
m
il
y
w
as
m
id
d
le
-c
la
ss
u
n
ti
l
th
e
en
d
o
f
th
e
‘9
0
.
A
ft
er
,
th
ey
b
ec
am
e

p
ro
le
ta
ri
at
.
T
h
ey
d
id
n
’t
h
av
e
fi
n
an
ci
al
sa
fe
ty
,
b
u
t
w
it
h
a
b
it
o
f
m
o
n
ey
(s
av
ed

m
o
st
ly
b
y
n
o
t
u
si
n
g
it
th
em
se
lv
es
)
an
d
u
n
iv
er
si
ty
p
u
b
li
c
sc
h
o
la
rs
h
ip
,
I’
v
e

m
an
ag
ed
to
g
et
a
fr
ee
q
u
al
it
at
iv
e
ed
u
ca
ti
o
n
.
B
es
id
es
th
e
m
en
ti
o
n
ed
ad
v
ic
e:
T
ak
e

h
im
to
ar
t
sc
h
o
o
l!
I
ca
n
o
n
ly
re
m
em
b
er
g
o
in
g
to
‘C
lu
b
u
l
C
o
p
ii
lo
r’
in
B
o
to
sa
n
i
–

th
e
ci
ty
I
g
re
w
u
p
.
A
t
th
is
lo
ca
l
p
u
b
li
c
cl
u
b
,
I’
v
e
le
ar
n
ed
:
in
fo
rm
at
ic
s,
ae
ro

m
o
d
el
s,
ch
es
s,
p
ai
n
ti
n
g
,
k
ar
at
e.
It
w
as
su
ch
a
g
re
at
o
p
p
o
rt
u
n
it
y
,
m
o
st
ly
fo
r
fr
ee
if

I
re
ca
ll
co
rr
ec
tl
y
.
O
f
co
u
rs
e,
it
m
o
ti
v
at
ed
m
e
to
g
o
in
to
th
e
ar
ts
.
T
o
d
ay
,
th
e

m
id
d
le
-c
la
ss
is
d
ef
in
it
el
y
o
n
th
e
ri
se
.
D
ep
en
d
s
o
n
th
e
d
ir
ec
ti
o
n
.
I’
m
cl
ea
rl
y
p
ar
t

o
f
th
at
.
H
o
p
e
I
w
o
u
ld
m
an
ag
e
to
k
ee
p
so
m
e
th
in
g
s
u
n
d
er
co
n
tr
o
l.
O
b
v
io
u
sl
y
,
th
e

u
p
p
er
cl
as
s
is
m
o
st
p
ri
v
il
eg
ed
w
it
h
in
th
e
sy
st
em
.
I’
m
st
il
l
tr
y
in
g
to
fi
n
d
h
o
le
s.

M
o
re
p
re
ci
se
,
I
th
in
k
al
l
o
f
m
y
so
ci
al
su
rr
o
u
n
d
in
g
s
is
at
le
as
t
m
id
d
le
-m
id
d
le

cl
as
s
(w
it
h
a
fe
w
ex
ce
p
ti
o
n
s)
.
I
w
o
u
ld
li
k
e
to
b
el
ie
v
e
in
co
m
m
o
n
sh
ar
in
g
o
f

re
so
u
rc
es
an
d
w
o
u
ld
li
k
e
to
te
ac
h
th
e
u
p
p
er
cl
as
s
to
sh
ar
e.
If
w
e
st
ar
t
fr
o
m
to
p
to

b
o
tt
o
m
ev
er
y
th
in
g
w
o
u
ld
b
e
p
er
fe
ct
.

cu
ltu
ra
lw

or
ke
r
(2
)

W
e
m
o
st
ly
h
av
e
p
ri
v
il
eg
ed
m
id
d
le
-c
la
ss
b
ac
k
g
ro
u
n
d
s
th
at
w
e
m
o
st
ly

‘i
n
h
er
it
ed
’
fr
o
m
th
e
so
ci
al
is
t
st
at
e
o
f
b
ef
o
re
1
9
8
9
.
W
e
ar
e
p
ri
v
il
eg
ed
al
so

th
ro
u
g
h
th
e
cu
lt
u
ra
l
ca
p
it
al
th
at
w
e
co
n
st
an
tl
y
ac
cu
m
u
la
te
.
D
es
p
it
e
th
e
fa
ct
w
e

h
av
e
le
ss
an
d
le
ss
ac
ce
ss
to
re
so
u
rc
es
,
th
is
ca
p
it
al
d
et
er
m
in
es
th
at
cu
lt
u
ra
l

w
o
rk
er
s
ar
e
al
l
u
p
p
er
-m
id
d
le
cl
as
s.
In
ca
se
o
f
a
d
es
ir
ed
so
ci
al
is
t
o
rg
an
iz
at
io
n
o
f

so
ci
et
y
w
e
m
u
st
b
e
p
re
p
ar
ed
to
re
n
o
u
n
ce
th
es
e
p
ri
v
il
eg
es
.

au
th
or
,d

ra
m
at
ur
ge

,4
0

I
am

a
k
id
o
f
‘B
il
d
u
n
g
sb
ü
rg
er
’
fr
o
m
th
e
6
8
-m
o
v
em
en
t.
W
h
en
I
w
as

y
o
u
n
g
w
e
n
ev
er
h
ad
m
u
ch
m
o
n
ey
,
I
h
av
e
li
v
ed
in
w
o
rk
in
g
cl
as
s
n
ei
g
h
b
o
u
rh
o
o
d
s

an
d
al
so
m
ig
ra
n
t
n
ei
g
h
b
o
u
rh
o
o
d
s
in
G
er
m
an
y
a
lo
t.
A
t
th
e
en
d
o
f
th
ei
r
li
v
es
m
y

p
ar
en
ts
m
ad
e
so
m
e
m
o
n
ey
an
d
I
p
ro
fi
te
d
fr
o
m
th
is
ri
g
h
t
af
te
r
m
y
st
u
d
ie
s,
th
ey

h
el
p
ed
m
e
o
u
t
w
it
h
p
ar
ts
o
f
th
e
re
n
t
fo
r
y
ea
rs
.
O
u
r
fa
m
il
y
is
a
le
ft
is
t
fa
m
il
y
an
d

g
o
t
es
p
ec
ia
ll
y
ra
d
ic
al
iz
ed
in
th
e
G
re
ek
cr
is
is
si
n
ce
2
0
1
0
.
B
u
t
as
a
le
ft
is
t
fa
m
il
y

th
ey
al
w
ay
s
te
n
d
ed
to
fl
ir
t
w
it
h
le
ft
is
t
in
te
ll
ec
tu
al
an
d
cu
lt
u
ra
l
h
er
it
ag
e.
S
o

cu
lt
u
re
as
al
so
a
p
ar
t
o
f
p
o
li
ti
ca
l
p
o
si
ti
o
n
w
as
p
ar
t
o
f
m
y
ch
il
d
h
o
o
d
fo
r
y
ea
rs
an
d

w
as
so
m
et
h
in
g
v
er
y
n
ea
r
to
m
e.
I
co
u
ld
‘p
as
s’
as
m
id
d
le
cl
as
s
ev
en
if
w
e
d
id
n
o
t

h
av
e
m
o
n
ey
al
w
ay
s
in
m
y
li
fe
,
b
ec
au
se
I
h
ad
th
e
cu
lt
u
ra
l
ed
u
ca
ti
o
n
n
ee
d
ed
to

en
g
ag
e
w
it
h
th
e
m
id
d
le
cl
as
s
ci
rc
le
s.

C
en

tu
ry

of
th
e

A
rt
is
t

In
th
is
q
u
es
ti
o
n
w
e
a
re
in
te
re
st
ed
in
th
e
ti
m
e
w
h
en
yo
u
fi
rs
t
d
ec
id
ed
to

b
ec
o
m
e
a
n
a
rt
is
t:
D
o
yo
u
re
m
em
b
er
a
p
a
rt
ic
u
la
r
m
o
m
en
t
in
yo
u
r
li
fe
w
h
en

yo
u
r
p
o
li
ti
ca
l
d
es
ir
es
a
n
d
yo
u
r
w
is
h
to
a
ct
iv
el
y
cr
ea
te
so
m
et
h
in
g
in
so
ci
et
y

ca
m
e
cl
o
se
to
th
e
im
a
g
e
yo
u
h
a
ve
h
a
d
o
f
a
n
a
rt
is
t?
P
le
a
se
tr
y
to
re
ca
ll
w
h
a
t

im
a
g
e
o
f
a
n
a
rt
is
t
yo
u
h
a
d
w
h
en
yo
u
ch
o
se
to
b
ec
o
m
e
a
n
a
rt
is
t.
W
h
a
t
se
em
ed

p
o
ss
ib
le
a
n
d
d
es
ir
a
b
le
a
b
o
u
t
b
ei
n
g
a
n
a
rt
is
t?
W
h
a
t
ki
n
d
o
f
p
o
li
ti
ca
l
in
fl
u
en
ce

o
r
so
ci
a
l
re
le
va
n
ce
se
em
ed
a
tt
a
ch
ed
to
th
a
t
ro
le
?
W
h
a
t
w
er
e
yo
u
r
p
ri
m
a
ry

p
o
li
ti
ca
l/
p
er
so
n
a
l/
su
b
je
ct
iv
e/
co
m
in
g
o
f
a
g
e
st
ru
g
g
le
s
a
n
d
co
n
ce
rn
s
a
t
th
a
t

ti
m
e?

cu
ltu
ra
lw

or
ke
r,
ga

lle
ry

di
re
ct
or
,3

2
I
su
p
p
o
se
th
at
in
m
y
y
o
u
n
g
ag
e
(p
ri
m
ar
y
sc
h
o
o
l)
I
co
n
n
ec
te
d
b
ei
n
g
an

ar
ti
st
w
it
h
a
st
ro
n
g
su
b
je
ct
iv
it
y
,
w
it
h
so
m
eb
o
d
y
w
h
o
ex
is
ts
a
b
it
‘o
u
ts
id
e’
o
f

th
e
w
h
o
le
‘n
o
rm
al
’
so
ci
et
y
.
A
rt
is
ts
,
d
es
ig
n
er
s,
m
u
si
ci
an
s
ap
p
ea
re
d
to
b
e
m
o
re

fr
ee
an
d
in
d
ep
en
d
en
t
th
an
th
e
re
st
o
f
h
ar
d
-w
o
rk
in
g
p
eo
p
le
I
sa
w
o
n
th
e
st
re
et
s

o
f
m
y
h
o
m
et
o
w
n
.
A
t
th
at
ti
m
e
I
‘d
is
co
v
er
ed
’
C
o
co
C
h
an
el
th
ro
u
g
h
m
y

m
o
th
er
’s
w
o
m
en
’s
m
ag
az
in
es
,
li
k
e
th
e
E
n
g
li
sh
ed
it
io
n
o
f
V
o
g
u
e
an
d
G
er
m
an

B
u
rd
a.
I
w
as
in
lo
v
e
w
it
h
h
er
,
w
it
h
‘W
es
te
rn
’
fa
sh
io
n
,
w
h
ic
h
sh
e
re
p
re
se
n
te
d
.
I

d
id
n
’t
th
in
k
ab
o
u
t
ar
ti
st
s
as
so
m
eb
o
d
y
en
g
ag
ed
w
it
h
p
o
li
ti
cs
,
ra
th
er
so
m
eb
o
d
y

w
h
o
ca
n
al
lo
w
h
er
se
lf
o
r
h
im
se
lf
to
b
e
au
to
n
o
m
o
u
s.

M
y
fi
rs
t
ar
t
te
ac
h
er
w
as
a
w
o
m
an
,
a
w
o
n
d
er
fu
l
p
er
so
n
an
d
al
so
m
y

au
n
t,
w
h
o
p
ai
n
te
d
h
er
se
lf
,
m
ad
e
co
ll
ag
es
an
d
se
w
ed
b
ea
u
ti
fu
l
cl
o
th
es
o
u
t
o
f

v
er
y
o
rd
in
ar
y
m
at
er
ia
ls
.
T
h
ey
b
o
th
lo
o
k
ed
d
if
fe
re
n
t
th
an
th
e
re
st
o
f
w
o
m
en
I

h
ad
co
n
ta
ct
w
it
h
at
th
at
ti
m
e
in
a
p
ro
v
in
ci
al
to
w
n
in
th
e
E
as
t
o
f
P
o
la
n
d
w
h
er
e
I

g
re
w
u
p
.
I
su
p
p
o
se
th
at
I
st
ar
te
d
to
p
ai
n
t,
to
w
ea
r
‘a
rt
y
'c
lo
th
es
an
d
li
st
en
to

g
ru
n
g
e
m
u
si
c
o
n
M
T
V
,
b
ec
au
se
I
w
an
te
d
to
b
e
a
p
ar
t
o
f
th
is
v
ir
tu
al
(a
lm
o
st

n
o
t
ex
is
ti
n
g
in
m
y
h
o
m
et
o
w
n
)
in
te
rn
at
io
n
al
so
ci
et
y
o
f
ar
ti
st
s,
sp
ec
ia
l
cr
ea
tu
re
s,

w
h
o
lo
o
k
ed
a
b
it
li
k
e
m
y
au
n
t,
sa
n
g
li
k
e
A
la
n
is
M
o
ri
ss
et
te
an
d
d
re
ss
ed
li
k
e

th
es
e
ai
ry
,
an
d
ro
g
y
n
o
u
s
fi
g
u
re
s
fr
o
m
V
o
g
u
e.

P
ro
je
ct
in
g
th
e
ro
le
o
f
an
ar
ti
st
o
n
to
m
y
se
lf
g
av
e
m
e
th
e
fe
el
in
g
th
at
m
y

h
o
m
et
o
w
n
is
ju
st
a
st
at
io
n
,
n
o
t
a
d
es
ti
n
at
io
n
an
d
w
h
en
I
w
il
l
b
e
g
ro
w
n
u
p
I

w
il
l
li
v
e
in
B
er
li
n
,
L
o
n
d
o
n
,
P
ar
is
o
r
N
ew

Y
o
rk
,
w
il
l
sm
o
k
e
jo
in
ts
an
d
h
av
e

af
fa
ir
s
w
it
h
an
y
b
o
d
y
I
li
k
e
to
,
I
w
il
l
b
e
h
ap
p
y
.

P
o
li
ti
cs
w
as
to
ta
ll
y
in
d
if
fe
re
n
t
to
m
e
at
th
at
ti
m
e,
so
m
et
h
in
g
w
h
ic
h
o
ld

m
al
es
w
it
h
m
u
st
ac
h
es
w
er
e
d
o
in
g
,
so
m
et
h
in
g
ab
so
lu
te
ly
u
n
se
x
y
an
d
b
o
ri
n
g

w
h
ic
h
h
ad
n
o
th
in
g
to
d
o
w
it
h
m
y
b
el
o
v
ed
ar
t
so
ci
et
y
,
to
w
h
ic
h
b
el
o
n
g
ed

ex
ce
p
t
m
e
m
y
tw
in
si
st
er
,
so
m
et
im
es
m
y
au
n
t
an
d
o
th
er
p
eo
p
le
fr
o
m
p
o
st
er
s,

b
o
o
k
s
an
d
M
T
V
ch
an
n
el
.

cu
ltu
ra
lw

or
ke
r,
37

I
st
ar
te
d
to
st
u
d
y
in
ar
t
sc
h
o
o
l
at
th
e
ag
e
o
f
1
5
an
d
b
y
th
at
ti
m
e
al
l

p
o
li
ti
ca
l
th
o
u
g
h
ts
w
er
e
d
im
in
is
h
ed
b
y
th
e
so
ci
al
en
v
ir
o
n
m
en
t.
I
am

p
ar
t
o
f
a

g
en
er
at
io
n
th
at
w
at
ch
ed
li
v
e,
as
a
v
er
y
y
o
u
n
g
k
id
,
a
b
o
u
rg
eo
is
re
v
o
lu
ti
o
n
,
a

fa
k
e
m
il
it
ar
y
tr
ia
l
fo
r
‘g
en
o
ci
d
e’
,
an
ex
ec
u
ti
o
n
o
f
th
e
p
re
si
d
en
ti
al
co
u
p
le
at
th
e

T
V
,
st
re
am
ed
b
y
th
e
R
o
m
an
ia
n
T
el
ev
is
io
n
.
D
u
ri
n
g
th
e
la
st
w
ee
k
o
f
D
ec
em
b
er

’8
9
I
h
av
e
al
so
b
ee
n
ta
u
g
h
t
th
at
2
4
h
T
V
m
ea
n
s
‘n
o
rm
al
it
y
’.
T
h
er
ef
o
re
li
b
er
al

d
em
o
cr
ac
y
en
te
re
d
v
er
y
v
io
le
n
tl
y
in
m
y
li
fe
b
u
t
th
en
,
fr
o
m
th
at
p
o
in
t
o
n
,

ev
er
y
th
in
g
th
at
fo
ll
o
w
ed
se
em
ed
n
at
u
ra
l
an
d
li
n
ea
r.

cu
ltu
ra
lw

or
ke
r
(1
)

T
h
e
fi
rs
t
m
o
m
en
t
w
as
w
h
en
I
w
as
ru
n
n
in
g
th
e
te
n
an
ts
co
m
m
it
te
e.
I

h
ad
to
w
o
rk
o
n
ar
ti
cu
la
ti
o
n
an
d
re
ar
ti
cu
la
ti
n
g
o
f
w
h
at
I
w
o
u
ld
d
ef
in
e
n
o
w
as

th
e
im
ag
in
at
iv
e
ca
p
ac
it
y
o
f
th
e
co
m
m
u
n
it
y
(o
f
te
n
an
ts
in
th
e
b
u
il
d
in
g
w
h
er
e
I

li
v
ed
).
I
n
ee
d
ed
so
m
u
ch
cr
ea
ti
v
it
y
,
w
is
d
o
m
an
d
v
is
io
n
to
(r
e)
o
rg
an
iz
e
th
e

co
ll
ab
o
ra
ti
o
n
an
d
co
o
p
er
at
io
n
in
th
e
b
u
il
d
in
g
th
at
I
re
al
iz
ed
th
at
th
is
is

so
m
et
h
in
g
v
er
y
cl
o
se
to
ar
ti
st
ic
cr
ea
ti
v
it
y
an
d
im
ag
in
ar
y
…
T
h
e
w
el
lb
ei
n
g
an
d

th
e
p
ro
g
re
ss
o
f
th
e
g
iv
en
(o
r
an
y
o
th
er
)
co
ll
ec
ti
v
e
in
ti
m
es
o
f
d
is
in
te
g
ra
ti
o
n
o
f

so
m
an
y
so
ci
et
al
n
et
w
o
rk
s
an
d
fo
rm
at
io
n
s,
se
em
ed
to
m
e
v
er
y
h
ea
li
n
g
an
d

p
ro
te
ct
iv
e
in
th
e
co
n
te
x
t
o
f
w
ar
s
fo
r
Y
u
g
o
sl
av
ia
n
h
er
it
ag
e
an
d
re
la
te
d

co
ll
ec
ti
v
e
an
d
in
d
iv
id
u
al
tr
au
m
as
.
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tis
t,
44

I
g
re
w
u
p
in
an
ar
ti
st
se
tt
in
g
p
as
si
n
g
lo
ts
o
f
ti
m
e
in
m
y
fa
th
er
’s
st
u
d
io

w
h
o
w
as
a
p
ai
n
te
r.
E
v
en
w
h
en
m
y
p
ar
en
ts
d
iv
o
rc
ed
at
an
ea
rl
y
ag
e
I
sp
en
t
lo
ts

o
f
ti
m
e
o
n
th
e
at
ti
c
o
f
m
y
g
ra
n
d
p
ar
en
t’
s
h
o
u
se
m
ak
in
g
th
in
g
s.
I
w
as
d
ra
w
in
g

an
d
m
ak
in
g
th
in
g
s
si
n
ce
I
ca
n
re
m
em
b
er
.
A
n
d
I
w
as
ju
st
fo
ll
o
w
in
g
th
is
in
er
ti
a,

g
o
in
g
to
d
ra
w
in
g
cl
as
se
s,
se
co
n
d
ar
y
ar
t
sc
h
o
o
l
an
d
F
ac
u
lt
y
o
f
A
rt
s.
A
ll
th
e

p
ro
ce
ss
o
f
fo
rm
al
ed
u
ca
ti
o
n
o
cc
u
rr
ed
v
er
y
fa
st
as
I
ju
m
p
ed
so
m
e
y
ea
rs
as
a

ta
le
n
te
d
sc
h
o
la
r.
I
st
ar
te
d
to
d
o
ex
h
ib
it
io
n
s
th
at
w
er
e
su
cc
es
sf
u
l
et
c
b
u
t
st
il
l

d
o
n
e
in
co
n
v
en
ti
o
n
al
fo
rm
at
s
-
o
b
je
ct
s
an
d
p
ai
n
ti
n
g
s.
B
u
t
o
n
ly
w
h
en
I
to
o
k

so
m
e
d
is
ta
n
ce
fr
o
m
th
e
fo
rm
al
ed
u
ca
ti
o
n
al
an
d
in
st
it
u
ti
o
n
al
se
tt
in
g
an
d
st
ar
te
d

to
w
o
rk
o
n
th
e
st
re
et
w
it
h
p
eo
p
le
,
a
b
ig
b
re
ak
ca
m
e
w
h
er
e
I
b
ec
am
e
th
e
ar
ti
st
I

co
u
ld
sa
y
I
am

n
o
w
.
T
h
is
w
as
al
so
th
e
p
er
io
d
w
h
en
I
h
ad
to
u
n
le
ar
n
al
l
th
e

p
re
v
io
u
s
k
n
o
w
le
d
g
e
ab
o
u
t
ar
t
an
d
fo
u
n
d
m
y
o
w
n
b
as
is
.
B
u
t
al
l
th
is
n
ew

le
ar
n
in
g
an
d
u
n
le
ar
n
in
g
w
o
rk
w
as
sh
ar
ed
,
an
d
I
d
id
it
to
g
et
h
er
w
it
h
o
th
er

p
eo
p
le
,
so
m
e
o
f
th
em

in
v
o
lv
ed
in
v
ar
io
u
s
so
ci
al
st
ru
g
g
le
s.

T
h
is
q
u
es
ti
o
n
in
q
u
ir
es
a
b
o
u
t
th
e
ti
m
e
o
f
a
rt
ed
u
ca
ti
o
n
.
In
b
ec
o
m
in
g

a
rt
is
ts
w
e
le
a
rn
th
e
u
n
sp
o
ke
n
ca
n
o
n
o
f
co
n
te
m
p
o
ra
ry
a
rt
g
ra
d
u
a
ll
y
a
n
d
su
b
tl
y.

T
h
is
co
n
ce
rn
s
o
u
r
im
p
li
ci
t
kn
o
w
le
d
g
e
a
b
o
u
t
re
la
ti
o
n
s
a
n
d
p
o
w
er
,
b
eh
a
vi
o
r

a
n
d
va
lu
es
a
s
m
u
ch
a
s
th
e
kn
o
w
le
d
g
e
o
f
a
rt
is
ti
c
fo
rm
s,
p
ro
ce
ed
in
g
s
a
n
d

g
es
tu
re
s.
(W
es
te
rn
)
A
rt
sc
h
o
o
ls
su
ch
a
s
m
o
d
er
n
is
m
,
fo
rm
a
li
sm
,
co
n
ce
p
tu
a
li
sm
,

m
in
im
a
li
sm
a
n
d
a
b
st
ra
ct
io
n
a
re
le
a
rn
ed
a
n
d
in
te
rn
a
li
ze
d
in
th
e
co
u
rs
e
o
f

a
rt
is
ti
c
ed
u
ca
ti
o
n
.
T
h
ey
a
re
n
o
n
eu
tr
a
l
fo
rm
a
l
la
n
g
u
a
g
e
b
u
t
re
p
ro
d
u
ce
va
lu
es
,

p
o
w
er
st
ru
ct
u
re
s
a
n
d
re
g
im
es
o
f
li
te
ra
cy
.
C
a
n
yo
u
re
ca
ll
a
si
tu
a
ti
o
n
o
f
im
p
li
ci
t

le
a
rn
in
g
in
b
ec
o
m
in
g
a
n
a
rt
is
t
a
n
d
d
es
cr
ib
e
it
h
er
e?
W
h
a
t
d
id
yo
u
le
a
rn
?
D
id

yo
u
h
a
ve
to
u
n
le
a
rn
so
m
et
h
in
g
in
re
tu
rn
?
W
a
s
th
a
t
w
h
a
t
w
a
s
le
a
rn
ed
a
n
d
th
a
t

w
h
a
t
w
a
s
u
n
le
a
rn
ed
ex
p
re
ss
ed
a
n
d
d
es
cr
ib
ed
?
D
id
yo
u
re
a
li
ze
th
en
w
h
a
t
yo
u

w
er
e
le
a
rn
in
g
?

ar
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A
t
th
e
ar
t
ac
ad
em
y
I
w
as
n
o
t
co
o
l
en
o
u
g
h
fo
r
th
e
fe
m
in
is
ts
.
D
id
n
o
t

ta
k
e
en
o
u
g
h
sp
ac
e,
sh
o
u
ld
g
ra
b
th
in
g
s
fi
rs
t
an
d
n
o
t
b
e
so
p
o
li
te
an
d
as
k
et
c.

T
h
e
to
p
ic
p
la
y
ed
a
m
o
re
im
p
o
rt
an
t
ro
le
th
an
b
ef
o
re
,
to
co
n
te
x
tu
al
iz
e
m
y
w
o
rk
.

W
h
at
I
le
ar
n
ed
fr
o
m
th
e
w
o
rk
in
g
cl
as
s
h
ad
g
ra
d
u
al
ly
v
an
is
h
ed
in
to
th
e

ac
ce
p
ta
n
ce
o
f
th
e
b
o
u
rg
eo
is
ie
cu
lt
u
re
an
d
m
id
d
le
cl
as
s
p
ri
v
il
eg
e.
(…
)

T
h
en
,
I
w
as
in
H
ac
k
n
ey
,
L
o
n
d
o
n
,
fo
r
a
su
m
m
er
,
as
si
st
in
g
a
p
ro
fe
ss
o
r

w
it
h
a
re
la
ti
o
n
al
ae
st
h
et
ic
p
ro
je
ct
,
w
h
ic
h
w
as
al
so
an
ar
t
fo
rm
th
at
w
as
p
o
p
u
la
r

th
en
.
O
n
e
d
ay
,
w
h
il
e
w
al
k
in
g
h
o
m
e,
I
w
as
d
ra
g
g
ed
in
to
a
sc
en
ar
io
in
th
e
p
ar
k
I

w
as
p
as
si
n
g
b
y
ea
ch
d
ay
.
A
g
ro
u
p
o
f
m
ai
n
te
n
an
ce
w
o
rk
er
s
in
th
e
p
ar
k
sp
o
k
e
to

m
e
an
d
w
el
co
m
ed
m
e
to
h
an
g
o
u
t
an
d
w
at
ch
th
em

w
o
rk
in
th
e
af
te
rn
o
o
n
s,

st
ra
n
g
el
y
en
o
u
g
h
.
I
li
st
en
ed
to
st
o
ri
es
o
f
ex
p
lo
it
at
io
n
,
w
ag
es
an
d
h
o
w
st
re
ss
ed

th
ey
w
er
e
o
f
w
in
n
in
g
v
ar
io
u
s
co
m
p
et
it
io
n
s
in
g
ar
d
en
in
g
.
I
w
as
in
v
it
ed
th
er
e

w
it
h
th
ei
r
co
n
se
n
t
an
d
su
p
p
o
rt
ac
tu
al
ly
.

H
er
e,
I
ca
n
se
e
to
d
ay
,
w
as
th
e
fi
rs
t
ti
m
e
I
re
co
n
n
ec
te
d
to
m
y
o
w
n

so
ci
al
b
ac
k
g
ro
u
n
d
d
u
ri
n
g
4
y
ea
rs
o
f
st
u
d
y
an
d
I
d
id
th
at
o
n
m
y
o
w
n
.
T
h
e
su
m

o
f
th
is
is
,
th
at
n
o
te
ac
h
er
ac
tu
al
ly
d
is
cu
ss
ed
cl
as
s
th
e
w
ay
o
n
e
co
u
ld
h
av
e

ex
p
ec
te
d
o
r
th
o
u
g
h
t.
I
d
id
it
o
n
m
y
o
w
n
.
T
h
ey
d
id
n
o
t
p
ay
at
te
n
ti
o
n
,
o
f
co
u
rs
e,

h
av
in
g
th
ei
r
o
w
n
ag
en
d
as
.
S
it
e
sp
ec
if
ic
ar
t
o
r
co
n
ce
p
tu
al
is
m
d
id
n
o
t
h
el
p
m
e.

P
eo
p
le
o
ft
en
ap
p
li
ed
th
e
m
id
d
le
cl
as
s
p
er
sp
ec
ti
v
e
w
h
en
en
te
ri
n
g
th
e
st
u
d
io
.

T
h
e
th
in
g
s
th
at
I
d
id
o
n
m
y
o
w
n
b
ro
u
g
h
t
m
e
to
w
h
er
e
I
am

to
d
ay
.
A
lw
ay
s

m
o
v
in
g
-
b
ec
au
se
I
d
o
n
o
t
fe
el
co
m
fo
rt
ab
le
,
w
h
ic
h
is
al
so
w
h
y
I
am

b
u
rn
ed

o
u
t.
T
h
e
cl
as
s
tr
av
el
I
h
av
e
m
ad
e
h
as
p
la
y
ed
a
la
rg
e
p
ar
t
in
a
n
eg
at
iv
e
h
ea
lt
h

sp
ir
al
.
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T
h
is
u
n
sp
o
k
en
ca
n
o
n
o
f
th
e
co
n
te
m
p
o
ra
ry
ar
t
w
as
N
O
T
le
ar
n
ed
b
y
m
e

in
th
e
ar
t
u
n
iv
er
si
ty
b
u
t,
in
th
e
co
n
te
x
t
o
f
Ia
și
h
av
in
g
th
e
fi
rs
t
b
ie
n
n
ia
l
o
f

co
n
te
m
p
o
ra
ry
ar
t
in
R
o
m
an
ia
,
b
y
th
e
se
v
er
al
in
te
rn
at
io
n
al
n
et
w
o
rk
s
o
f

p
ro
fe
ss
io
n
al
s
in
te
rs
ec
ti
n
g
ea
ch
o
th
er
in
Ia
și
.
In
m
an
y
in
st
an
ce
s
I
h
av
e
b
ee
n

ta
u
g
h
t
th
at
th
er
e
ar
e
st
an
d
ar
d
s
in
in
te
rn
at
io
n
al
co
n
te
m
p
o
ra
ry
ar
t
p
ro
d
u
ci
n
g
an
d

p
ro
d
u
ct
io
n
s
th
at
ar
e
n
o
t
cl
ea
rl
y
ex
p
re
ss
ed
,
b
u
t
th
at
ca
n
n
o
t
b
e
re
al
iz
ed
in
Ia
și
:

ex
h
ib
it
io
n
m
ak
in
g
re
la
te
d
is
su
es
,
eq
u
ip
m
en
t,
p
ri
n
ti
n
g
co
n
d
it
io
n
s,
p
ac
k
in
g
,
ar
t

tr
an
sp
o
rt
at
io
n
,
et
c.
In
th
e
co
n
te
m
p
o
ra
ry
ar
t
h
is
to
ry
in
Ia
și
th
er
e
ar
e
o
n
ly
fe
w

am
o
n
g
m
an
y
in
te
rn
at
io
n
al
ar
ti
st
s
th
at
cr
ed
it
ed
P
er
if
er
ic
B
ie
n
n
ia
l
as
th
e

p
ro
d
u
ce
r
o
f
o
n
e’
s
w
o
rk
in
th
e
la
te
r
in
te
rn
at
io
n
al
ar
t
ci
rc
u
it
o
f
th
e
ar
t
w
o
rk
.

au
th
or
,d

ra
m
at
ur
ge

,4
0

Y
es
,
o
n
e
o
f
th
e
m
o
st
st
ri
k
in
g
le
ar
n
in
g
ex
p
er
ie
n
ce
s
o
f
m
in
e
co
n
ce
rn
in
g

th
e
ar
t
fi
el
d
w
as
th
e
fi
rs
t
se
m
es
te
r
in
th
e
co
u
rs
e
‘i
n
tr
o
d
u
ct
io
n
in
to

co
n
te
m
p
o
ra
ry
ar
t’
.
A
lr
ea
d
y
in
th
e
fi
rs
t
se
ss
io
n
s
w
e
w
er
e
ta
u
g
h
t
B
o
u
rd
ie
u
’s

F
ie
ld
T
h
eo
ry
an
d
th
e
H
ab
it
u
s
C
o
n
ce
p
t.
A
lt
h
o
u
g
h
B
o
u
rd
ie
u
’s
th
eo
ry
w
as

su
p
p
o
se
d
to
b
e
a
u
se
fu
l
to
o
l
to
d
is
m
an
tl
e
p
o
w
er
-
an
d
cl
as
s-
st
ru
ct
u
re
s
in

d
if
fe
re
n
t
d
is
ci
p
li
n
ar
y
fi
el
d
s,
w
e
w
er
e
ta
u
g
h
t
th
e
th
eo
ry
in
o
rd
er
to
p
o
si
ti
o
n

o
u
rs
el
v
es
th
e
b
es
t
w
ay
p
o
ss
ib
le
fo
r
th
e
co
m
p
et
it
io
n
in
th
e
ar
t
fi
el
d
.
W
e
le
ar
n
ed

th
at
in
o
rd
er
to
co
m
p
et
e
w
e
h
av
e
to
k
n
o
w
th
e
‘c
u
rr
en
cy
’
o
f
th
e
ar
t
fi
el
d
,
w
e

n
ee
d
to
k
n
o
w
w
it
h
w
h
o
m
w
e
w
an
t
to
b
e
as
so
ci
at
ed
w
it
h
in
o
rd
er
to
su
cc
ee
d

an
d
fo
r
th
at
w
e
n
ee
d
to
st
ra
te
g
ic
al
ly
ac
t
o
u
t
a
ce
rt
ai
n
h
ab
it
u
s,
(…
)
w
h
o
to

q
u
o
te
an
d
w
h
o
n
o
t
to
q
u
o
te
,
(…
)
w
h
at
k
in
d
o
f
te
rm
in
o
lo
g
y
an
d
th
e
w
o
rd
in
g

it
se
lf
,
o
r
ev
en
w
h
at
cl
o
th
es
w
e
sh
o
u
ld
w
ea
r
o
r
h
o
w
o
u
r
h
ai
r
sh
o
u
ld
lo
o
k
li
k
e.
I

ex
p
er
ie
n
ce
d
th
es
e
le
ss
o
n
s
as
v
io
le
n
ce
an
d
to
u
se
B
o
u
rd
ie
u
to
b
e
st
ra
te
g
ic
in
th
e

co
m
p
et
it
io
n
o
f
th
e
jo
b
m
ar
k
et
m
ad
e
m
e
an
g
ry
…
B
u
t
st
il
l
th
ey
m
ar
k
ed
m
y

w
h
o
le
ap
p
ro
ac
h
to
th
e
ar
t
fi
el
d
ti
ll
to
d
ay
…
T
h
at
is
fu
n
ct
io
n
al
is
t
an
d
al
so
a
b
it

cy
n
ic
al
…
A
n
d
it
m
ar
k
ed
al
l
th
e
o
th
er
st
u
d
en
ts
in
m
y
g
en
er
at
io
n
,
w
e
st
il
l
g
o

th
ro
u
g
h
th
e
w
o
rl
d
w
it
h
th
is
sc
an
n
er
o
f
h
ab
it
u
s
an
d
k
n
o
w
b
u
t
al
so
fe
ar
th
e
su
b
tl
e

an
d
im
p
li
ci
t
ju
d
g
em
en
ts
o
n
e
ca
n
p
as
s
o
n
u
s
in
o
u
r
w
o
rk
in
g
fi
el
d
si
m
p
ly
fo
r

p
er
fo
rm
in
g
a
ce
rt
ai
n
k
in
d
o
f
su
b
je
ct
iv
it
y
…

cu
ra
to
r,
cu
ltu
ra
la

nt
hr
op

ol
og

is
t,
ge

nd
er

sc
ho

la
r,
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A
t
ab
o
u
t
2
0
y
ea
rs
I
st
ar
te
d
to
w
o
rk
at
ak
k
ra
ak
–
a
B
er
li
n
b
as
ed
ac
ti
v
is
t

v
id
eo
co
ll
ec
ti
v
e.
In
th
e
d
is
cu
ss
io
n
s,
as
se
m
b
li
es
an
d
in
th
e
fr
am
e
o
f
th
e
p
ra
ct
ic
al

fi
lm
w
o
rk
w
it
h
th
e
o
th
er
m
em
b
er
s
o
f
th
e
co
ll
ec
ti
v
e
I
h
av
e
le
ar
n
ed
h
o
w
n
o
n
-

h
ie
ra
rc
h
ic
al
co
o
p
er
at
io
n
ca
n
w
o
rk
,
h
o
w
d
ec
is
io
n
s
ar
e
m
ad
e
jo
in
tl
y
,
w
h
ic
h

p
ro
b
le
m
s
ar
e
li
n
k
ed
to
it
an
d
h
o
w
co
n
fl
ic
ts
ca
n
b
e
so
lv
ed
.

In
ad
d
it
io
n
,
I
h
av
e
le
ar
n
ed
ab
o
u
t
v
ar
io
u
s
et
h
ic
al
is
su
es
re
la
te
d
to
th
e

p
ro
d
u
ct
io
n
o
f
fi
lm
s,
h
o
w
ca
m
er
a
an
d
fi
lm
ed
it
in
g
ca
n
b
ec
o
m
e
p
o
w
er
to
o
ls
,
an
d

w
h
at
q
u
es
ti
o
n
s
ab
o
u
t
re
p
re
se
n
ta
ti
o
n
,
p
o
w
er
,
an
d
su
b
je
ct
iv
it
y
n
ee
d
to
b
e
re
fl
ec
te
d

in
th
e
p
ro
ce
ss
o
f
(d
o
cu
m
en
ta
ry
)
fi
lm
m
ak
in
g
.
A
t
th
e
sa
m
e
ti
m
e,
I
st
ar
te
d
st
u
d
y
in
g

g
en
d
er
st
u
d
ie
s
an
d
cu
lt
u
ra
l
an
th
ro
p
o
lo
g
y
.
B
o
th
su
b
je
ct
s
fo
cu
s
o
n
q
u
es
ti
o
n
s
o
f

p
o
w
er
fu
l
st
ru
ct
u
re
s
in
al
l
so
ci
al
fi
el
d
s
as
w
el
l
as
o
n
p
ro
ce
ss
es
o
f
b
u
il
d
in
g

id
en
ti
ti
es
an
d
su
b
je
ct
if
ic
at
io
n
,
o
n
in
te
rs
ec
ti
o
n
al
it
y
,
an
d
o
n
p
o
ss
ib
il
it
ie
s
o
f

p
o
li
ti
ca
l
in
te
rv
en
ti
o
n
.
In
b
o
th
su
b
je
ct
s
a
h
ig
h
d
eg
re
e
o
f
(s
el
f)
re
fl
ex
iv
it
y
is

re
q
u
ir
ed
.
In
p
ar
ti
cu
la
r
th
e
la
tt
er
re
q
u
ir
es
a
(a
n
d
m
y
)
lo
n
g
er
p
ro
ce
ss
o
f
le
ar
n
in
g
,

w
h
ic
h
is
st
il
l
(a
n
d
al
w
ay
s)
o
n
g
o
in
g
.
A
n
d
it
in
cl
u
d
ed
an
d
st
il
l
in
cl
u
d
es
a
(a
n
d
m
y
)

p
ro
ce
ss
o
f
u
n
le
ar
n
in
g
th
in
k
in
g
in
n
o
rm
at
iv
it
ie
s.
T
h
es
e
fi
rs
t
y
ea
rs
in
th
e
v
id
eo

co
ll
ec
ti
v
e
as
w
el
l
as
th
e
st
u
d
ie
s
w
er
e
v
er
y
im
p
o
rt
an
t
fo
r
m
y
fu
rt
h
er
ar
ti
st
ic
,

cu
ra
to
ri
al
an
d
ac
ad
em
ic
th
in
k
in
g
,
d
ev
el
o
p
m
en
t
an
d
ca
re
er
.

de
si
gn

er
,a

rt
is
t,
Ph

D
re
se
ar
ch
er

vi
su
al

ar
ts
,2

8
V
ec
to
r
as
so
ci
at
io
n
h
ad
th
e
la
st
P
er
if
er
ic
in
2
0
0
8
.
It
h
ad
a
g
re
at
,
m
ag
ic
al

im
p
ac
t
o
n
m
e.
I
w
as
fa
sc
in
at
ed
b
y
co
n
te
m
p
o
ra
ry
p
ra
ct
ic
es
.
I
re
m
em
b
er
ea
ti
n
g
a

lo
t
o
f
F
el
ix
G
o
n
za
le
s-
T
o
rr
es
ca
n
d
ie
s
w
h
il
e
ta
k
in
g
p
ar
t
o
f
so
m
et
h
in
g
im
p
o
rt
an
t.

T
h
ey
in
te
rn
al
iz
ed
it
al
l
b
ef
o
re
u
s
an
d
p
as
se
d
so
m
e
o
f
th
e
k
n
o
w
le
d
g
e
o
n
to
th
e

n
ex
t
g
en
er
at
io
n
s.
In
2
0
0
9
I
h
ad
an
E
ra
sm
u
s
sc
h
o
la
rs
h
ip
–
w
h
ic
h
h
el
p
ed
in
se
ei
n
g

o
th
er
v
is
io
n
s
o
f
co
n
te
m
p
o
ra
ry
ar
t
an
d
al
so
in
d
o
in
g
so
m
e
ex
p
er
im
en
ta
l
w
o
rk
.

D
u
ri
n
g
th
e
fi
rs
t
S
A
T
el
li
te
ex
h
ib
it
io
n
,
T
es
te
r,
I’
v
e
le
ar
n
ed
w
ri
ti
n
g
a

st
at
em
en
t,
to
co
n
ce
p
tu
al
iz
e
an
d
ex
p
lo
it
th
e
su
b
je
ct
an
d
d
o
p
ro
p
er
im
p
le
m
en
ta
ti
o
n

o
f
o
u
r
ar
ti
st
ic
p
ro
je
ct
io
n
s
–
b
u
il
d
in
g
a
C
V
,
th
in
k
in
g
ab
o
u
t
n
ex
t
st
ep
s,
im
p
ro
v
is
in
g

an
d
d
o
in
g
ex
h
ib
it
io
n
o
p
en
in
g
s.
M
o
st
o
f
th
e
p
ro
je
ct
s
w
er
e
se
lf
-f
u
n
d
ed
b
y
u
s.

T
h
in
k
in
g
in
P
R
O
JE
C
T
S
d
es
cr
ib
es
it
b
es
t!

cu
ltu
ra
lw

or
ke
r,
ga

lle
ry

di
re
ct
or
,3

2
S
tu
d
y
in
g
ar
t
at
th
e
ar
t
ac
ad
em
y
in
P
o
la
n
d
w
as
o
n
e
o
f
th
e
m
o
st

d
is
il
lu
si
o
n
in
g
an
d
d
ep
re
ss
in
g
ex
p
er
ie
n
ce
s
in
m
y
li
fe
.
T
h
ey
,
th
e
p
ro
fe
ss
o
rs
at

ac
ad
em
y
—
m
o
st
ly
m
al
e!
—
h
ad
th
ei
r
o
w
n
w
o
rl
d
,
w
h
ic
h
th
ey
p
ro
cl
ai
m
ed
as

u
n
iv
er
sa
l,
an
d
to
w
h
ic
h
th
ey
ac
ce
p
te
d
m
e
at
th
e
b
eg
in
n
in
g
,
th
ro
u
g
h
le
tt
in
g
m
e

p
as
s
th
e
en
tr
an
ce
ex
am
s,
b
u
t
fr
o
m
w
h
ic
h
th
ey
ex
cl
u
d
ed
m
e
ju
st
af
te
r
th
e
fi
rs
t

y
ea
r,
b
ec
au
se
I
w
as
an
d
am

a
w
o
m
an
.
I
h
ad
to
u
n
le
ar
n
al
m
o
st
ev
er
y
th
in
g
in
o
rd
er

to
p
as
s
fr
o
m
o
n
e
y
ea
r
to
an
o
th
er
.

A
ft
er
w
ar
d
s
I
st
u
d
ie
d
in
B
.
It
w
as
m
o
re
in
te
re
st
in
g
an
d
I
h
ad
—
fi
rs
t
ti
m
e

at
th
e
h
ig
h
er
ed
u
ca
ti
o
n
al
le
v
el
—
al
so
fe
m
al
e
te
ac
h
er
s.
E
v
en
if
I
h
ad
to
le
ar
n

G
er
m
an
al
m
o
st
fr
o
m
sc
ra
tc
h
,
I
fe
lt
th
at
I
b
el
o
n
g
h
er
e
(t
h
er
e)
m
o
re
th
an
to
th
e

A
ca
d
em
y
in
P
o
la
n
d
,
w
h
er
e
th
o
u
g
h
sp
ea
k
in
g
P
o
li
sh
,
I
h
ad
n
't
u
n
d
er
st
o
o
d
m
o
st
o
f

th
e
th
in
g
s
sa
id
.

I
w
as
d
iv
id
in
g
m
y
ti
m
e
o
n
w
o
rk
in
g
an
d
st
u
d
y
in
g
an
d
fo
r
th
e
fi
rs
t
ti
m
e
in

m
y
li
fe
I
ex
p
er
ie
n
ce
d
ra
ci
sm

d
ir
ec
te
d
to
m
e,
b
ec
au
se
I
w
as
/a
m
P
o
li
sh
.
I
tr
ie
d
to

d
ea
l
w
it
h
th
is
th
ro
u
g
h
ar
t,
I
an
im
at
ed
th
is
,
m
ad
e
d
ra
w
in
g
s
an
d
fi
lm
s,
w
h
ic
h
ca
m
e

o
u
t
o
f
ex
p
er
ie
n
ce
d
n
eg
at
iv
it
y
.

A
g
a
in
th
is
q
u
es
ti
o
n
ta
ke
s
a
lo
o
k
w
h
er
e
a
n
d
h
o
w
yo
u
w
er
e
in
tr
o
d
u
ce
d
to

co
n
te
m
p
o
ra
ry
a
rt
in
a
p
ro
fe
ss
io
n
a
l
w
a
y.
H
o
w
w
er
e
va
lu
es
a
n
d
p
ro
ce
ed
in
g
s
o
f

co
n
te
m
p
o
ra
ry
a
rt
ta
u
g
h
t
in
yo
u
r
p
ro
fe
ss
io
n
a
l
ed
u
ca
ti
o
n
?
H
a
ve
th
er
e
b
ee
n
m
a
jo
r

in
st
it
u
ti
o
n
s
o
r
p
ro
ta
g
o
n
is
ts
w
h
o
ta
u
g
h
t,
m
ed
ia
te
d
,
em
b
o
d
ie
d
co
n
te
m
p
o
ra
ry
a
rt
?

H
a
s
co
n
te
m
p
o
ra
ry
a
rt
b
ee
n
m
a
in
ly
m
ed
ia
te
d
o
u
ts
id
e
o
f
th
e
tr
a
d
it
io
n
a
l

in
st
it
u
ti
o
n
s
fo
r
in
st
a
n
ce
?
O
r
d
id
yo
u
fo
r
ex
a
m
p
le
a
tt
en
d
o
n
e
o
f
th
e
a
ca
d
em
ie
s,

w
h
ic
h
a
t
th
e
st
a
rt
a
im
to
b
re
a
k
th
e
se
lf
-c
o
n
fi
d
en
ce
o
f
th
ei
r
st
u
d
en
ts
in
o
rd
er
to

b
u
il
d
it
u
p
a
n
ew
fr
o
m
sc
ra
tc
h
?
C
a
n
yo
u
d
es
cr
ib
e
th
e
im
p
li
ci
t
ca
n
o
n
o
f
va
lu
es
o
f

th
e
in
st
it
u
ti
o
n
s
a
n
d
m
et
h
o
d
s
th
a
t
w
er
e
si
g
n
if
ic
a
n
t
in
yo
u
r
ed
u
ca
ti
o
n
?

cu
ltu
ra
lw

or
ke
r,
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Y
es
,
co
n
te
m
p
o
ra
ry
ar
t
h
as
b
ee
n
m
ed
ia
te
d
ex
cl
u
si
v
el
y
o
u
ts
id
e
th
e

tr
ad
it
io
n
al
an
d
st
at
e
in
st
it
u
ti
o
n
s
an
d
se
en
an
d
u
n
d
er
st
o
o
d
as
th
e
al
te
rn
at
iv
e
to

's
o
ci
al
re
al
is
m
'o
r
o
th
er
st
y
le
s
ex
p
er
im
en
te
d
d
u
ri
n
g
so
ci
al
is
m
in
R
o
m
an
ia
.
It
w
as

p
er
ce
iv
ed
as
th
e
w
ay
to
ta
lk
ab
o
u
t
an
d
b
e
in
th
e
‘p
re
se
n
t’
.

ar
tis
t,
40

A
ft
er
g
ra
d
u
at
in
g
I
w
as
se
le
ct
ed
fo
r
a
h
ig
h
p
ro
fi
le
sc
h
o
la
rs
h
ip
.
F
o
u
r

g
ra
d
u
at
ed
st
u
d
en
ts
ea
ch
y
ea
r.
B
u
t
I
d
id
n
o
t
k
n
o
w
w
h
at
I
w
as
in
tr
o
d
u
ce
d
to
.
It
w
as

an
o
th
er
sh
o
ck
,
ad
ap
ti
n
g
to
an
o
th
er
aw
ar
en
es
s
le
v
el
in
th
e
ar
t
w
o
rl
d
.
I
fe
lt
a
b
ig

fa
il
u
re
,
w
h
y
an
d
h
o
w
sh
o
u
ld
an
d
co
u
ld
I
fi
t.
W
as
b
la
m
in
g
m
y
se
lf
ac
tu
al
ly
.

N
o
b
o
d
y
m
ad
e
th
e
tr
an
sf
er
ea
si
er
o
r
ex
p
la
in
ed
h
o
w
th
e
ar
t
w
o
rl
d
fu
n
ct
io
n
ed
,
w
h
y

w
o
u
ld
th
ey
?
M
y
fr
ie
n
d
s
fr
o
m
ar
t
ac
ad
em
y
m
o
v
ed
to
o
th
er
p
la
ce
s
an
d
w
er
e
n
o
t

th
er
e
fo
r
m
e,
I
h
ad
n
o
su
p
p
o
rt
st
ru
ct
u
re
ar
o
u
n
d
.
T
h
e
v
al
u
es
th
e
in
st
it
u
ti
o
n
ta
u
g
h
t

y
o
u
n
g
ar
ti
st
s
is
to
b
e
eg
o
ce
n
tr
ic
,
v
is
u
al
,
so
ci
al
in
su
ch
a
w
ay
th
at
y
o
u
w
o
u
ld

cl
im
b
th
e
h
ie
ra
rc
h
ie
s.
It
b
ro
k
e
m
e
d
o
w
n
.

cu
ltu
ra
lw

or
ke
r
(2
)

T
h
e
em
p
h
as
is
w
as
v
er
y
m
u
ch
o
n
th
e
d
ev
el
o
p
m
en
t
o
f
‘o
w
n
,
co
n
ti
n
u
o
u
s,

n
ew

m
et
h
o
d
s
o
f
le
ar
n
in
g
’
th
at
w
o
u
ld
h
el
p
to
d
ev
el
o
p
an
‘a
rt
is
ti
c
p
ra
ct
ic
e’
.
T
h
e

sc
h
o
o
l
u
se
d
to
w
o
rk
w
it
h
th
e
d
is
ti
n
ct
io
n
b
et
w
ee
n
‘a
u
to
n
o
m
o
u
s’
d
is
ci
p
li
n
es
(s
u
ch

as
p
ai
n
ti
n
g
sc
u
lp
tu
re
,
m
ed
ia
ar
t,
m
ix
ed
m
ed
ia
)
an
d
‘a
p
p
li
ed
’
o
n
es
(s
u
ch
as

p
h
o
to
g
ra
p
h
y
,
d
es
ig
n
,
et
c)
.
Im
p
li
ci
tl
y
w
e
w
er
e
ex
p
ec
te
d
to
d
ev
el
o
p
an
o
w
n

‘a
rt
is
ti
c
la
n
g
u
ag
e’
th
at
w
as
d
ev
el
o
p
ed
th
ro
u
g
h
fo
ll
o
w
in
g
o
u
r
o
w
n
in
te
re
st
s,

th
ro
u
g
h
o
w
n
re
se
ar
ch
an
d
b
y
co
n
v
er
sa
ti
o
n
w
it
h
o
u
r
tu
to
rs
.
W
e
h
ad
n
o
cl
as
se
s,
n
o

co
u
rs
es
,
n
o
th
in
g
w
as
co
m
p
u
ls
o
ry
ex
ce
p
t
to
sh
o
w
in
v
o
lv
em
en
t
in
d
ev
el
o
p
in
g
th
is

‘p
er
so
n
al
la
n
g
u
ag
e’
.

W
e
a
re
in
te
re
st
ed
in
yo
u
r
m
o
re
re
fi
n
ed
ch
o
ic
es
fo
r
sp
ec
if
ic
a
rt
is
ti
c

p
ra
ct
ic
es
in
th
e
co
u
rs
e
o
f
yo
u
r
p
ro
fe
ss
io
n
a
l
d
ev
el
o
p
m
en
t.
H
a
s
th
er
e
b
ee
n
a

p
o
li
ti
ca
l
fo
rm
o
r
p
ra
ct
ic
e
o
f
co
n
te
m
p
o
ra
ry
a
rt
w
h
ic
h
se
em
ed
m
o
st
su
it
ed
to
yo
u

to
ex
p
re
ss
p
o
li
ti
ca
l
co
n
te
n
t?
D
o
yo
u
re
ca
ll
h
o
w
yo
u
le
a
rn
ed
a
b
o
u
t
a
n
d
g
o
t
in

to
u
ch
w
it
h
p
ro
ta
g
o
n
is
ts
o
f
th
es
e
p
ra
ct
ic
es
in
yo
u
r
w
o
rk
?
D
id
yo
u
h
a
ve
id
o
ls
,

p
eo
p
le
to
le
a
rn
fr
o
m
,
lo
o
k
u
p
to
?
W
h
a
t
h
a
ve
yo
u
le
a
rn
ed
fr
o
m
th
em
?
W
h
a
t
is

yo
u
r
p
er
sp
ec
ti
ve
o
n
th
em

to
d
a
y
(e
.g
.
a
s
p
o
li
ti
ca
l
a
rt
is
ts
)?
D
o
yo
u
cu
rr
en
tl
y
fa
vo
r

a
n
a
rt
is
ti
c
fo
rm
a
t
a
s
p
o
li
ti
ca
ll
y
a
ct
iv
a
ti
n
g
?

cu
ltu
ra
lw

or
ke
r,
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T
h
e
Ia
și
ar
ti
st
ic
sc
en
e
is
v
er
y
m
at
u
re
b
y
n
o
w
if
w
e
ta
lk
ab
o
u
t
th
e
fo
rm
o
f

in
st
it
u
ti
o
n
s,
p
ro
je
ct
s
an
d
ac
ti
v
it
ie
s
(b
ie
n
n
ia
ls
,
h
y
b
ri
d
in
st
it
u
ti
o
n
s,
co
m
m
er
ci
al

g
al
le
ri
es
,
u
n
iv
er
si
ty
g
al
le
ri
es
,
p
u
b
li
ca
ti
o
n
s,
ex
h
ib
it
io
n
s,
n
ew

p
ro
d
u
ct
io
n
s,

re
si
d
en
ci
es
,
w
o
rk
sh
o
p
s,
et
c.
),
b
u
t
w
e
ar
e
–
I
th
in
k
–
a
b
it
u
n
d
er
ed
u
ca
te
d
in
te
rm
s

o
f
p
o
li
ti
ca
l
th
in
k
in
g
.

‘A
n
ti
co
m
m
u
n
is
m
’
in
R
o
m
an
ia
–
an
d
it
s
so
ci
al
is
t
p
as
t
-
an
d
th
e
d
an
g
er
s

o
f
th
is
d
is
co
u
rs
e
as
it
is
co
n
st
ru
ct
ed
n
o
w
ad
ay
s
h
av
e
to
b
e
ad
d
re
ss
ed
v
er
y

ca
re
fu
ll
y
an
d
cr
ea
ti
v
el
y
.
N
ev
er
th
el
es
s
th
is
h
as
to
b
e
d
o
n
e
in
a
d
ir
ec
t
m
an
n
er
,

b
ec
au
se
w
e
–
th
e
m
id
d
le
/c
re
at
iv
e
cl
as
s
m
ay
u
n
co
n
sc
io
u
sl
y
b
e
th
e
m
ed
iu
m
an
d

th
e
p
ro
p
ag
at
o
rs
o
f
su
ch
d
is
co
u
rs
e,
th
u
s
d
ir
ec
tl
y
re
sp
o
n
si
b
le
fo
r
w
h
at
is
ab
o
u
t
to

co
m
e.
I
g
u
es
s
th
at
fo
r
a
v
er
y
lo
n
g
ti
m
e
I
w
as
ca
u
g
h
t
in
a
m
im
et
ic
,
sa
fe

id
eo
lo
g
ic
al
p
o
si
ti
o
n
in
g
th
at
w
o
u
ld
n
o
t
h
ar
m
m
y
p
ri
v
il
eg
ed
p
o
si
ti
o
n
in
an
y
w
ay
.

T
h
e
d
es
cr
ip
ti
o
n
o
f
th
e
p
re
ca
ri
o
u
sn
es
s
o
f
th
e
ar
t
w
o
rk
er
p
u
sh
ed
m
e
ev
en
fu
rt
h
er

aw
ay
fr
o
m
th
e
w
o
rk
in
g
cl
as
s
as
I
u
n
d
er
st
an
d
it
.

ar
tis
t,
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W
o
rk
in
g
in
th
e
d
o
cu
m
en
ta
ry
fi
el
d
,
w
ri
ti
n
g
,
so
ci
al
p
ra
ct
ic
e,
co
ll
ab
o
ra
ti
v
e

p
ra
ct
ic
es
et
c.
T
h
e
ar
ti
st
s
I
lo
o
k
ed
u
p
to
w
er
e
o
ft
en
w
o
rk
in
g
co
ll
ec
ti
v
el
y
.
F
o
r

ex
am
p
le
a
g
ro
u
p
o
f
ar
ti
st
s,
w
h
o
h
as
b
ee
n
w
o
rk
in
g
fo
r
d
ec
ad
es
to
g
et
h
er
in
te
re
st
ed

in
g
en
tr
if
ic
at
io
n
is
su
es
.
T
h
ey
ar
e,
I
th
in
k
,
M
ar
x
is
t.
S
in
ce
h
av
in
g
ch
il
d
re
n
I
ca
n
n
o
t

in
v
es
t
as
m
u
ch
in
co
ll
ec
ti
v
e
w
o
rk
as
th
em
,
o
r
in
d
ir
ec
t
p
o
li
ti
ca
l
w
o
rk
ar
o
u
n
d

h
o
u
si
n
g
p
ro
b
le
m
s.

I
al
m
o
st
al
w
ay
s
fe
el
g
u
il
ty
w
h
en
d
o
in
g
o
th
er
st
u
ff
th
an
p
o
li
ti
ca
l
en
g
ag
ed

w
o
rk
s,
o
r
h
av
in
g
h
ad
th
is
co
n
st
an
t
fe
el
in
g
o
f
b
ei
n
g
a
cl
as
s
tr
ai
to
r.
F
o
r
ev
er
y
w
o
rk

I
h
av
e
d
o
n
e,
w
h
ic
h
th
ey
w
o
u
ld
co
n
si
d
er
so
ft
,
o
r
w
it
h
o
u
t
th
e
‘r
ig
h
t
ag
en
cy
’,
I

h
av
e
d
o
n
e
an
o
th
er
co
m
p
le
x
w
o
rk
–
w
it
h
h
o
p
e
o
f
h
av
in
g
an
im
p
ac
t…

T
o
d
ay
I

fi
n
d
th
e
sa
m
e
ar
ti
st
s
u
n
-n
u
an
ce
d
.
L
if
e
an
d
ch
o
ic
es
ar
e
n
o
t
b
la
ck
an
d
w
h
it
e.
I
h
av
e

le
ar
n
ed
th
at
if
I
d
o
th
in
g
s
fo
r
so
m
eo
n
e
el
se
o
r
th
e
g
re
at
er
p
u
rp
o
se
,
I
w
il
l
in
th
e

en
d
b
ec
o
m
e
d
ra
in
ed
o
u
t.
S
in
ce
su
ff
er
in
g
fr
o
m
b
u
rn
-o
u
t
fo
r
m
an
y
y
ea
rs
I
d
o
n
’t

th
in
k
it
s
w
o
rt
h
b
ei
n
g
il
l
o
v
er
it
an
y
m
o
re
.
M
y
o
w
n
h
ea
lt
h
is
eq
u
al
ly
im
p
o
rt
an
t
–

so
I
d
ra
w
a
li
m
it
to
w
h
at
I
ca
n
d
o
.
M
ay
b
e
af
te
r
5
0
I
ca
n
w
ea
r
m
y
se
lf
d
o
w
n
ag
ai
n
.

au
th
or
,d

ra
m
at
ur
ge

,4
0

W
h
at
I
ap
p
re
ci
at
e
ab
o
u
t
th
es
e
[a
rt
is
ti
c/
in
te
rv
en
ti
o
n
is
t]
co
n
te
x
ts
st
il
l

to
d
ay
is
th
at
th
ey
ar
e
p
ar
t
o
f
p
o
li
ti
ca
l
m
o
v
em
en
ts
th
em
se
lv
es
an
d
in
te
rv
en
e
in

th
em

an
d
in
so
ci
et
y
w
it
h
cu
lt
u
ra
l
m
ea
n
s,
w
h
ic
h
d
is
tu
rb
s
th
e
im
ag
e
o
f
w
h
at

p
o
li
ti
ca
l
w
o
rk
sh
o
u
ld
o
r
co
u
ld
b
e.
S
o
th
ey
ar
e
n
o
t
st
u
ck
in
th
e
ar
t
fi
el
d
at
al
l
an
d

d
o
n
’t
th
in
k
th
at
an
ex
h
ib
it
io
n
w
il
l
ch
an
g
e
th
e
w
o
rl
d
,
b
u
t
fi
g
h
t
th
em
se
lv
es
n
o
t

b
es
id
es
b
u
t
as
p
ar
t
o
f
p
o
li
ti
ca
l
m
o
v
em
en
ts
.
(…
)
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I
w
as
ra
is
ed
in
th
e
fi
n
an
ci
al
ly
w
el
l-
o
ff
ei
g
h
ti
es
in
W
es
t-
G
er
m
an
y
b
y

an
al
te
rn
at
iv
e,
en
v
ir
o
n
m
en
ta
li
st
,
le
ft
is
t
y
et
st
il
l
co
n
fo
rm
in
g
fa
m
il
y
,
w
h
ic
h

ta
u
g
h
t
v
al
u
es
as
so
ci
al
eq
u
al
it
y
an
d
ju
st
ic
e,
fr
ee
d
o
m
o
f
ex
p
re
ss
io
n
,
ec
o
lo
g
y
,

an
d
le
ft
is
t
p
o
li
ti
ca
l
id
ea
ls
.

C
er
ta
in
ly
I
w
as
co
n
v
in
ce
d
th
at
so
ci
et
y
w
o
u
ld
re
w
ar
d
id
ea
li
sm
,
cu
lt
u
ra
l

an
d
p
o
li
ti
ca
l
en
g
ag
em
en
t.
B
ec
au
se
o
f
th
e
co
n
d
it
io
n
s
I
g
re
w
u
p
in
,
I

in
te
rn
al
iz
ed
I
w
o
u
ld
n
’t
n
ee
d
to
w
o
rr
y
ab
o
u
t
m
o
n
ey
o
r
to
d
o
an
y
‘h
ar
d
’
an
d

‘d
ir
ty
’
w
o
rk
to
g
et
b
y
.
T
o
d
ay
I
re
al
iz
e
th
at
th
es
e
so
-c
al
le
d
h
u
m
an
is
t
le
ss
o
n
s

ca
re
fu
ll
y
o
m
it
te
d
w
h
o
w
as
ex
p
ec
te
d
to
b
e
d
o
in
g
th
e
d
ir
ty
w
o
rk
in
st
ea
d
o
f
m
e

an
d
w
h
y
,
an
d
w
h
o
in
d
ee
d
h
ad
to
w
o
rr
y
ab
o
u
t
m
o
n
ey
:
M
ig
ra
n
ts
an
d
th
e

w
o
rk
in
g
cl
as
s.
T
o
d
ay
I
u
n
d
er
st
an
d
th
at
th
is
o
m
is
si
o
n
o
n
o
n
e
h
an
d
an
d
th
e
so
-

ca
ll
ed
h
u
m
an
is
t
en
co
u
ra
g
em
en
t
fo
r
ar
t,
cu
lt
u
re
an
d
p
o
li
ti
ca
l
id
ea
ls
w
er
e
a

so
u
rc
e
o
f
im
p
la
n
ti
n
g
m
id
d
le
cl
as
s
co
n
sc
io
u
sn
es
s
an
d
fe
el
in
g
s
o
f
su
p
er
io
ri
ty
.
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I
am

al
m
o
st
al
w
ay
s
su
rr
o
u
n
d
ed
b
y
m
id
d
le
cl
as
s
in
m
y
co
n
te
x
t.
It
to
o
k

m
e
te
n
y
ea
rs
to
ca
tc
h
u
p
th
e
‘k
n
o
w
h
o
w
’.
T
h
e
ar
t
w
o
rl
d
is
so
p
h
is
ti
ca
te
d
,
to

le
ar
n
h
o
w
to
b
e
so
p
h
is
ti
ca
te
d
is
a
so
ci
al
tr
ai
n
in
g
.

C
a
n
yo
u
su
st
a
in
yo
u
rs
el
f
o
r
yo
u
rs
el
f
a
n
d
m
em
b
er
s
o
f
yo
u
r
fa
m
il
y
w
it
h

yo
u
r
a
rt
is
ti
c
w
o
rk
/k
n
o
w
le
d
g
e?
If
ye
s,
is
it
in
d
ep
en
d
en
t
fr
o
m
su
p
p
o
rt
re
la
te
d
to

in
h
er
it
ed
so
ci
a
l
ca
p
it
a
l
o
r
m
a
te
ri
a
l
re
so
u
rc
es
o
f
yo
u
r
fa
m
il
y?
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ra
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G
iv
en
th
e
fa
ct
th
at
o
u
r
fa
m
il
y
in
h
er
it
ed
tw
o
ro
o
m
s’
ap
ar
tm
en
t
an
d
o
n
e

fa
m
il
y
g
ra
v
e
p
u
rc
h
as
ed
b
y
th
e
p
ar
en
ts
d
u
ri
n
g
so
ci
al
is
t
p
er
io
d
,
o
u
r
m
at
er
ia
l

re
so
u
rc
es
n
o
w
ar
e
d
ir
ec
tl
y
li
n
k
ed
w
it
h
w
h
at
w
as
ac
h
ie
v
ed
b
ef
o
re
1
9
8
9
.
A
ls
o
,

fo
r
th
e
p
as
t
fi
v
e
y
ea
rs
I
h
ad
a
se
cu
re
d
m
o
n
th
ly
in
co
m
e
fr
o
m
m
y
w
o
rk
as

co
o
rd
in
at
o
r.
T
h
e
fu
tu
re
is
u
n
ce
rt
ai
n
th
o
u
g
h
.
S
u
cc
es
sf
u
l
re
ci
p
es
fo
r
a
st
ab
le

in
co
m
e
w
it
h
in
th
e
ar
ti
st
ic
sc
en
e
ar
e
al
w
ay
s
li
n
k
ed
w
it
h
st
at
e
in
st
it
u
ti
o
n
s

(t
ea
ch
in
g
in
ar
t
u
n
iv
er
si
ti
es
in
li
fe
p
o
si
ti
o
n
,
st
at
e
m
u
se
u
m
s
o
r
te
m
p
o
ra
ry

so
lu
ti
o
n
su
ch
as
P
h
D
s)
.

cu
ltu
ra
lw

or
ke
r
(1
)

R
ea
li
st
ic
al
ly
I
ca
n
h
ar
d
ly
su
st
ai
n
m
y
se
lf
b
u
t
I
m
an
ag
e
so
m
eh
o
w
.
F
o
r
ex
am
p
le
,

th
is
m
ea
n
s
th
at
I
d
o
n
't
h
av
e
an
y
p
o
ss
ib
il
it
y
to
p
u
t
as
id
e
o
r
to
co
n
ti
n
u
o
u
sl
y
sa
v
e

an
y
m
o
n
ey
fr
o
m
w
h
at
I
ea
rn
.
It
w
o
u
ld
b
e
ev
en
w
o
rs
e
if
I
d
id
n
't
in
h
er
it
(h
al
f)
o
f

th
e
fl
at
o
f
m
y
p
ar
en
ts
,
as
w
el
l
as
al
l
re
la
te
d
so
ci
al
an
d
cu
lt
u
ra
l
ca
p
it
al
(c
ap
it
al

w
h
ic
h
in
fa
ct
d
id
n
't
al
w
ay
s
w
o
rk
to
m
y
m
at
er
ia
l
b
en
ef
it
)

cu
ra
to
r,
cu
ltu
ra
la

nt
hr
op

ol
og

is
t,
ge

nd
er

sc
ho

la
r,
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D
u
e
to
m
y
jo
b
as
a
p
ro
je
ct
m
an
ag
er
o
f
a
fe
m
in
is
t
g
al
le
ry
,
I
ca
n
ea
rn
m
y

li
v
el
ih
o
o
d
fo
r
m
y
d
au
g
h
te
r
an
d
m
y
se
lf
.
B
u
t
m
y
em
p
lo
y
m
en
t
is
d
ep
en
d
in
g
o
n

th
e
co
n
ti
n
u
in
g
su
p
p
o
rt
o
f
th
e
g
al
le
ry
b
y
th
e
se
n
at
e.
E
v
er
y
tw
o
y
ea
rs
w
e
h
av
e
to

ap
p
ly
an
ew

fo
r
fi
n
an
ci
al
su
p
p
o
rt
.
S
o
in
fa
ct
m
y
w
o
rk
si
tu
at
io
n
is
st
il
l

p
re
ca
ri
o
u
s.
I
ca
n
co
u
n
t
o
n
so
m
e
k
in
d
o
f
re
ti
re
m
en
t
p
ro
v
is
io
n
p
ro
b
ab
ly
o
n
ly

d
u
e
to
th
e
in
h
er
it
an
ce
o
f
m
y
p
ar
en
ts
.

H
o
w
d
o
yo
u
re
la
te
to
co
n
cr
et
e
p
o
li
ti
ca
l
a
n
d
sy
st
em
ic
ch
a
n
g
es
,
h
a
s
in

yo
u
r
o
p
in
io
n
th
e
tr
a
n
si
ti
o
n
in
C
en
tr
a
l
a
n
d
E
a
st
E
u
ro
p
ea
n
co
u
n
tr
ie
s
fr
o
m
th
e

p
re
vi
o
u
s
to
th
e
a
ct
u
a
l
p
o
li
ti
ca
l
a
n
d
ec
o
n
o
m
ic
sy
st
em

b
ee
n
g
en
er
a
ll
y
p
o
si
ti
ve
o
r

n
eg
a
ti
ve
?
H
a
s
it
p
ro
ve
n
p
o
si
ti
ve
o
r
n
eg
a
ti
ve
fo
r
yo
u
r
co
ll
ea
g
u
e
a
rt
is
ts
,

cu
lt
u
ra
l
w
o
rk
er
s
o
r
o
th
er
so
ci
a
l
g
ro
u
p
yo
u
b
el
o
n
g
to
a
n
d
w
o
rk
w
it
h
?
H
o
w
h
a
s

it
a
ff
ec
te
d
yo
u
r
fa
m
il
y
a
n
d
cl
a
ss
it
b
el
o
n
g
s
to
?
W
h
a
t
in
yo
u
r
o
p
in
io
n
w
er
e
th
e

g
en
er
a
l
ef
fe
ct
s
o
n
so
ci
et
y
a
s
a
w
h
o
le
?
C
a
n
yo
u
o
th
er
w
is
e
ex
p
re
ss
so
m
e
o
f
yo
u
r

st
a
n
d
p
o
in
ts
o
n
th
is
m
a
tt
er
in
a
fe
w
se
n
te
n
ce
s?

au
th
or
,d

ra
m
at
ur
ge

,4
0

F
ro
m
th
e
G
er
m
an
u
n
if
ic
at
io
n
to
to
d
ay
´s
G
er
m
an
h
eg
em
o
n
y
in
E
u
ro
p
e

I
ca
n
as
su
re
y
o
u
th
at
m
y
fa
m
il
y
,
fr
ie
n
d
s,
co
ll
ea
g
u
es
an
d
ev
er
y
o
n
e
w
h
o
m
I

k
n
o
w
in
G
re
ec
e
is
in
fl
u
en
ce
d
b
y
th
is
d
ev
el
o
p
m
en
t.
T
h
e
ef
fe
ct
s
o
f
G
er
m
an
y
’s

h
eg
em
o
n
y
an
d
en
fo
rc
em
en
t
o
f
au
st
er
it
y
in
E
u
ro
p
e/
G
re
ec
e
ar
e
an
ec
o
n
o
m
ic

d
is
p
o
ss
es
io
n
b
u
t
al
so
o
f
p
o
li
ti
ca
l
an
d
p
sy
ch
o
lo
g
ic
al
n
at
u
re
.
W
e
ar
e
in
th
e
d
ea
d

en
d
s
o
f
n
eo
li
b
er
al
T
IN
A
(‘
th
er
e
is
n
o
al
te
rn
at
iv
e’
)
an
d
w
e
h
av
e
n
o
p
ro
je
ct
to

p
u
t
ag
ai
n
st
it
.
W
e
ar
e
d
em
o
ra
li
ze
d
,
ti
re
d
,
d
is
ap
p
o
in
te
d
an
d
d
o
n
o
t
k
n
o
w
h
o
w
to

co
n
ti
n
u
e
w
it
h
p
o
li
ti
ca
l
w
o
rk
..
. cu
ltu
ra
lw

or
ke
r
(2
)

M
y
se
lf
an
d
m
an
y
ar
ti
st
s
an
d
cu
ra
to
rs
w
e
w
o
rk
w
it
h
ar
e
p
ar
t
o
f
th
e

m
id
d
le
cl
as
s
th
at
w
as
th
e
b
en
ef
ic
ia
ry
o
f
th
e
d
es
tr
u
ct
io
n
o
f
th
e
so
ci
al
is
t
st
at
e

p
re
-1
9
8
9
.
T
h
e
ch
an
g
e
to
th
e
ca
p
it
al
is
t
sy
st
em

w
as
d
o
n
e
b
y
co
rr
u
p
ti
n
g
th
is
p
ar
t

o
f
th
e
m
id
d
le
cl
as
s
in
o
rd
er
to
d
es
tr
o
y
th
e
so
ci
al
is
t
st
at
e
an
d
to
b
ri
n
g
im
m
en
se

su
ff
er
in
g
an
d
d
es
tr
u
ct
io
n
to
o
u
r
so
ci
et
y
as
a
w
h
o
le
.
T
h
e
w
o
rk
in
g
cl
as
se
s
w
er
e

th
e
o
n
es
th
at
p
ai
d
th
e
co
st
s
o
f
th
is
tr
an
si
ti
o
n
.
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T
h
is
q
u
es
ti
o
n
re
q
u
ir
es
lo
n
g
er
an
sw
er
.
If
th
e
so
ci
al
is
t
sy
st
em

h
ad

co
n
ti
n
u
ed
(i
n
Y
u
g
o
sl
av
ia
)
I
th
in
k
th
at
a
la
rg
er
p
ar
t
o
f
m
y
an
d
fo
rt
h
co
m
in
g

g
en
er
at
io
n
s
w
o
u
ld
h
av
e
h
ad
m
o
re
o
p
p
o
rt
u
n
it
ie
s
to
w
o
rk
w
it
h
in
th
e
sy
st
em

(b
u
il
d
in
g
it
,
im
p
ro
v
in
g
it
,
st
ru
g
g
li
n
g
fo
r
b
et
te
r
ap
p
li
ca
ti
o
n
s
o
f
so
ci
al
is
t
id
ea
s)

th
an
it
is
th
e
ca
se
n
o
w
.
T
h
e
p
re
v
io
u
s
sy
st
em

(a
t
le
as
t
as
w
e
k
n
o
w
it
in

Y
u
g
o
sl
av
ia
)
ca
n
’t
b
e
se
en
as
o
n
e
m
o
n
o
li
th
ic
p
er
io
d
,
th
er
e
w
er
e
d
if
fe
re
n
t
ti
m
es

an
d
tu
rn
s
in
it
s
h
is
to
ry
,
so
m
e
fo
r
th
e
b
et
te
r
an
d
so
m
e
fo
r
w
o
rs
e.
B
u
t
it
is

im
p
o
rt
an
t
th
at
th
er
e
w
as
a
so
ci
al
is
t
b
as
e,
o
ri
en
te
d
to
w
ar
d
s
th
e
b
en
ef
it
o
f
th
e

so
ci
et
y
as
a
w
h
o
le
,
fo
r
w
h
ic
h
it
w
as
n
ec
es
sa
ry
to
fi
g
h
t
d
u
ri
n
g
al
l
it
s
p
er
io
d
s.

N
o
w
ad
ay
s
o
n
th
e
co
n
tr
ar
y
m
o
st
p
ar
t
o
f
so
ci
et
y
is
p
u
t
o
n
th
e
m
ar
g
in
s
o
f

p
o
li
ti
ca
l
d
ec
is
io
n
s,
o
f
p
o
li
ti
ca
l
an
d
ec
o
n
o
m
ic
p
o
w
er
.
S
o
in
th
is
se
n
se
,
I
w
o
u
ld

sa
y
th
e
si
tu
at
io
n
is
w
o
rs
e.
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In
G
er
m
an
y
th
e
in
te
rn
al
iz
ed
id
ea
o
f
su
p
er
io
ri
ty
to
w
ar
d
s
w
o
rk
er
s
fr
o
m

E
as
te
rn
E
u
ro
p
e
h
as
re
m
ai
n
ed
u
n
ch
al
le
n
g
ed
o
n
a
b
ro
ad
so
ci
al
b
as
es
.
In
ca
re

p
ro
fe
ss
io
n
s
an
d
p
ar
ti
cu
la
rl
y
n
u
rs
in
g
el
d
er
ly
,
fe
m
al
e
ca
re
w
o
rk
er
s
fr
o
m
E
as
te
rn

E
u
ro
p
e
ar
e
h
ir
ed
to
w
o
rk
in
G
er
m
an
h
o
u
se
h
o
ld
s,
th
is
d
ev
al
u
ed
w
o
rk
is
le
ft
to

m
ig
ra
n
ts
. T
h
e
ec
o
n
o
m
ic
m
ae
ls
tr
o
m
is
so
p
o
w
er
fu
l,
it
re
p
ro
d
u
ce
s
d
iv
id
es
an
d

ex
p
lo
it
at
io
n
co
n
st
an
tl
y
.
O
n
an
in
d
iv
id
u
al
b
as
es
th
er
e
se
em
s
n
o
w
ay
to
re
si
st
o
r

ch
al
le
n
g
e
th
em
,
b
u
t
to
m
ig
ra
te
,
g
et
h
ig
h
ed
u
ca
ti
o
n
,
k
ee
p
u
p
.
P
ro
b
ab
ly
ar
ti
st
s

es
ca
p
e
th
at
p
ar
ti
cu
la
r
ec
o
n
o
m
ic
d
iv
id
e
as
an
in
te
rn
at
io
n
al
el
it
e
in
ex
ch
an
g
e
fo
r

o
th
er
d
ep
en
d
en
ci
es
,
o
f
fu
n
d
er
s,
A
u
st
ri
an
b
an
k
s
o
r
G
er
m
an
p
h
o
n
e
co
m
p
an
ie
s,

th
e
m
ar
k
et
.

cu
ltu
ra
lw

or
ke
r
(1
)

F
o
r
m
o
st
o
f
th
e
ar
ti
st
s
it
h
as
p
ro
v
en
n
eg
at
iv
e,
th
o
u
g
h
th
e
o
n
es
th
at

m
an
ag
e
to
ap
p
ea
r
in
ex
h
ib
it
io
n
s
o
r
m
ed
ia
ar
e
th
e
o
n
es
th
at
p
ro
b
ab
ly
b
en
ef
it
ed

o
r
st
il
l
h
o
p
e
to
(i
n
d
iv
id
u
al
ly
)
b
en
ef
it
.
D
ep
o
li
ti
za
ti
o
n
is
o
m
n
ip
re
se
n
t
in
sp
it
e
o
f

a
n
u
m
b
er
o
f
ex
am
p
le
s
o
f
p
o
li
ti
ca
ll
y
an
d
p
o
li
cy
-w
is
e
en
g
ag
ed
ar
t
w
o
rk
s,
ar
t

g
ro
u
p
s,
fo
cu
se
d
p
ro
je
ct
s.
F
o
r
so
m
e
o
f
m
y
co
ll
ea
g
u
es
it
is
al
m
o
st
li
k
e:
W
h
y

tr
o
u
b
le
ab
o
u
t
d
eg
ra
d
at
io
n
an
d
co
m
m
er
ci
al
iz
at
io
n
o
f
th
e
p
u
b
li
c
h
ea
lt
h
o
r
th
e

ed
u
ca
ti
o
n
al
sy
st
em

if
I
ca
n
g
et
n
ic
e
re
si
d
en
ci
es
o
r
p
ar
ti
ci
p
at
e
in
so
m
e

in
te
rn
at
io
n
al
ex
h
ib
it
io
n
?

P
u
tt
in
g
ir
o
n
y
as
id
e,
th
e
n
u
m
b
er
o
f
b
en
ef
it
s
th
at
ar
ti
st
s
h
ad
in
so
ci
al
is
m

ar
e
si
m
p
ly
sl
o
w
ly
b
u
t
su
re
ly
d
is
ap
p
ea
ri
n
g
;
th
e
in
fr
as
tr
u
ct
u
re
fo
r
b
ro
ad
p
u
b
li
c

ac
ce
ss
to
cu
lt
u
re
an
d
w
id
e-
sp
re
ad
ed
u
ca
ti
o
n
al
re
so
u
rc
es
is
b
ei
n
g
n
eg
le
ct
ed
an
d

co
m
m
er
ci
al
-i
ze
d
;
th
er
e
ar
e
al
m
o
st
n
o
in
te
re
st
ed
st
u
d
en
ts
fo
r
so
m
e
o
f
th
e
ar
t

ac
ad
em
ie
s
th
at
w
er
e
co
n
si
d
er
ed
el
it
is
t.
A
ll
to
g
et
h
er
,
th
e
m
es
sa
g
e
is
al
m
o
st
as

b
la
ta
n
t
as
:
T
h
er
e
is
n
o
n
ee
d
fo
r
cu
lt
u
ra
l
p
ro
d
u
ct
io
n
in
co
lo
n
ie
s,
ar
t
an
d
cu
lt
u
re

ca
n
b
e
im
p
o
rt
ed
-
as
ev
er
y
th
in
g
el
se
.

W
h
il
e
in
d
iv
id
u
al
‘s
u
cc
es
s“
,
‘a
ch
ie
v
em
en
ts
“,
‘a
d
v
an
ce
m
en
t“
is
ea
si
ly

v
is
ib
le
(a
n
d
in
te
n
si
v
el
y
p
ro
m
o
te
d
b
y
p
ri
v
at
iz
ed
m
ed
ia
sp
h
er
e)
th
e
so
ci
et
y
as
a

w
h
o
le
si
n
k
s
in
to
at
o
m
iz
at
io
n
,
al
ie
n
at
io
n
an
d
o
m
n
ip
re
se
n
t
ex
is
te
n
ti
al
fe
ar
.
It
is

a
so
ci
et
y
w
er
e
o
n
ly
a
th
in
cr
u
st
o
f
co
m
p
ra
d
o
r
b
o
u
rg
eo
is
th
ri
v
es
,
th
e
la
y
er
s
o
f

ex
p
er
ts
an
d
g
u
ar
d
ia
n
s
th
at
se
rv
e
th
e
sy
st
em

(u
n
)d
ec
en
tl
y
su
rv
iv
e
o
n
th
e
co
st
o
f

th
e
w
id
e
d
er
o
g
at
io
n
o
f
th
e
p
o
p
u
la
ti
o
n
,
m
o
st
o
f
w
h
ic
h
li
n
g
er
s
in
a
h
o
p
el
es
s
tr
ap

o
f
ca
p
it
al
is
t
p
er
ip
h
er
y
,
w
it
h
d
ai
ly
su
rv
iv
al
as
o
n
e
an
d
o
n
ly
al
lo
w
ed
h
o
p
e
an
d

ac
h
ie
v
ab
le
g
o
al
.
O
n
to
p
o
f
th
is
,
o
n
e
ca
n
se
e
h
o
w
th
e
fi
rs
t
in
tu
it
iv
e
re
ac
ti
o
n
s
o
f

d
ep
ri
v
ed
an
d
d
ec
la
ss
ed
m
id
d
le
cl
as
s
la
y
er
s
is
o
f
co
u
rs
e
a
fa
ll
b
ac
k
to
la
te
n
t
o
r

b
la
ta
n
t
fa
sc
is
to
id
o
r
ev
en
o
p
en
ly
fa
sc
is
t
rh
et
h
o
ri
cs
an
d
p
o
li
ti
cs
…

D
o
yo
u
h
a
ve
ti
m
e
fo
r
co
n
cr
et
e
p
o
li
ti
ca
l
w
o
rk
n
ex
t
to
yo
u
r
a
rt
is
ti
c

p
ra
ct
ic
e?
A
re
yo
u
sa
ti
sf
ie
d
w
it
h
th
e
p
o
li
ti
ca
l
im
p
a
ct
o
f
yo
u
r
a
rt
is
ti
c
w
o
rk
?
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I
k
n
o
w
w
h
er
e
to
en
g
ag
e
w
h
en
I
h
av
e
th
e
ti
m
e.
I
g
o
to
d
em
o
s,
m
ee
ti
n
g
s

b
u
t
I
ca
n
n
o
t
w
o
rk
co
ll
ec
ti
v
el
y
n
o
w
d
u
e
to
h
ea
lt
h
.
I
am

sa
ti
sf
ie
d
w
it
h
a
fe
w
o
f

m
y
w
o
rk
s.
I
th
in
k
th
ey
h
av
e
h
ad
so
m
e
im
p
ac
t
o
n
th
e
d
ir
ec
t
p
o
li
ti
ca
l.
Q
u
es
ti
o
n

is
w
h
at
p
o
li
ti
ca
l
ar
en
a.
If
ta
lk
in
g
ab
o
u
t
th
e
n
o
n
p
ar
li
am
en
ta
ri
an
,
au
to
n
o
m
o
u
s

le
ft
,
th
e
p
ar
ty
p
o
li
ti
cs
o
r
cu
lt
u
re
p
o
li
ti
cs
.
I
al
so
fi
n
d
it
h
ar
d
to
si
t
an
d
d
is
cu
ss

m
il
it
ar
y
co
u
p
s
w
it
h
2
0
y
ea
r
o
ld
M
ar
x
is
ts
in
a
st
u
d
y
ci
rc
le
w
h
en
I
am

d
ep
en
d
in
g
o
n
th
e
h
ea
lt
h
ca
re
sy
st
em

u
n
d
er
th
e
st
at
e.

cu
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A
t
th
e
sa
m
e
ti
m
e
I
am

th
in
k
in
g
th
at
w
e
ar
e
al
so
d
o
in
g
p
o
li
ti
ca
l
w
o
rk

w
it
h
th
e
g
al
le
ry
w
h
il
e
cr
ea
ti
n
g
sp
ac
es
o
f
em
p
o
w
er
m
en
t
fo
r
fe
m
in
is
t,

p
o
st
co
lo
n
ia
l,
an
d
an
ti
ra
ci
st
is
su
es
an
d
p
ra
ct
ic
es
o
f
(r
e)
p
re
se
n
ta
ti
o
n
.
T
h
at
w
ay

w
e
ar
e
in
te
rv
en
in
g
in
to
st
il
l
o
n
g
o
in
g
se
x
is
t
an
d
ra
ci
st
st
ru
ct
u
re
s
o
f
th
e
ar
t

co
n
te
x
t
as
su
ch
.
O
f
co
u
rs
e
I
w
is
h
th
e
in
te
rv
en
ti
o
n
s
w
o
u
ld
b
ec
o
m
e
m
o
re

p
o
w
er
fu
l
an
d
m
o
re
v
is
ib
le
in
th
e
(l
o
ca
l)
ar
t
co
n
te
x
t.

pe
rf
or
m
an

ce
ar
tis
t,
w
rit
er
,c

ur
at
or
,3

4
U
n
fo
rt
u
n
at
el
y
,
n
o
t
m
u
ch
an
y
m
o
re
.
D
u
ri
n
g
m
y
st
u
d
ie
s
I
h
ad
th
e
ti
m
e

an
d
w
as
in
v
o
lv
ed
in
d
iv
er
se
p
o
li
ti
ca
l
g
ro
u
p
s
at
u
n
iv
er
si
ty
,
an
d
I
w
as
q
u
it
e

ac
ti
v
e
in
lo
ca
l
cu
lt
u
ra
l
p
o
li
ti
cs
fo
r
so
m
e
y
ea
rs
.
B
u
t
si
n
ce
h
av
in
g
a
m
o
n
ey
jo
b

p
o
li
ti
ca
l
en
g
ag
em
en
t
–
p
ar
t
fr
o
m
p
ar
ti
ci
p
at
in
g
in
so
m
e
w
o
rk
sh
o
p
s
an
d
re
ad
in
g

ce
rt
ai
n
b
o
o
k
s
-
b
ec
am
e
d
if
fi
cu
lt
ti
m
ew
is
e
as
it
n
ee
d
s
re
g
u
la
r
an
d
id
ea
ll
y
m
id
-

o
r
lo
n
g
-t
er
m
co
m
m
it
m
en
t. au

th
or
,d

ra
m
at
ur
ge

,4
0

T
o
d
ay
I
d
o
p
o
li
ti
ca
l
w
o
rk
in
m
y
cu
lt
u
ra
l
w
o
rk
,
as
a
jo
u
rn
al
is
t,
p
u
b
li
c

sp
ea
k
er
,
cu
ra
to
r
et
c.
S
o
m
e
o
f
it
h
as
m
o
re
an
d
so
m
e
o
f
it
h
as
le
ss
im
p
ac
t.
B
u
t

th
is
co
u
ld
b
e
sa
id
al
so
fo
r
p
o
li
ti
ca
l
w
o
rk
al
to
g
et
h
er
.
(.
..
)
I
th
in
k
p
o
li
ti
ca
l
im
p
ac
t

is
a
co
n
ti
n
g
en
t
m
o
m
en
t.
(.
..
)
I
ca
n
b
e
af
fe
ct
ed
p
o
li
ti
ca
ll
y
in
so
m
an
y
w
ay
s.

W
it
h
th
at
in
m
in
d
,
I
h
o
p
e
to
b
e
ab
le
to
sl
ee
p
in
p
ea
ce
an
d
sa
y
th
at
I
m
ig
h
t
al
so

in
m
y
w
o
rk
cr
ea
te
so
m
e
m
o
m
en
ts
,
th
at
h
av
e
an
im
p
ac
t
fo
r
so
m
eo
n
e
at
so
m
e

p
o
in
t.
M
y
h
o
p
es
d
o
n
’t
g
o
b
ey
o
n
d
th
at
at
th
e
m
o
m
en
t.
B
ec
au
se
m
y
p
ro
b
le
m
li
es

n
o
t
o
n
ly
in
th
e
li
m
it
s
o
f
th
e
p
o
li
ti
ca
l
im
p
ac
t
o
f
cu
lt
u
ra
l
w
o
rk
,
b
u
t
in
th
e
fa
ct
,

th
at
th
e
p
ro
g
re
ss
iv
e
le
ft
in
it
se
lf
d
o
es
n
o
t
k
n
o
w
it
’s
p
ro
je
ct
an
d
d
o
es
n
o
t
k
n
o
w

h
o
w
to
m
o
b
il
iz
e
im
p
ac
t.
I
am

d
is
ap
p
o
in
te
d
al
so
b
y
m
y
p
o
li
ti
ca
l
w
o
rk
o
f
th
e

la
st
y
ea
rs
,
it
w
as
d
ef
ea
te
d
an
d
I
am

d
is
il
lu
si
o
n
ed
…
S
o
th
is
is
u
n
fo
rt
u
n
at
el
y

b
ig
g
er
th
en
m
e
o
r
m
y
w
o
rk
an
d
in
m
y
n
eo
li
b
er
al
ev
er
y
d
ay
I
d
id
n
o
t
fi
n
d

so
lu
ti
o
n
s
to
so
lv
e
th
is
y
et
.
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O
n
e
o
f
th
e
b
ig
st
ru
g
g
le
s
n
o
w
ad
ay
s
is
to
M
A
K
E
ti
m
e
fo
r
p
o
li
ti
ca
l

ac
ti
v
it
y
.
M
y
ar
tw
o
rk
is
n
o
t
so
se
p
ar
at
ed
fr
o
m
p
o
li
ti
ca
l.

In
v
er
y
sm
al
l
sc
al
e
I
co
u
ld
sa
y
th
at
so
m
et
im
es
I
am

sa
ti
sf
ie
d
w
it
h

p
o
li
ti
ca
l
im
p
ac
t
o
f
th
e
w
o
rk
I
am

in
v
o
lv
ed
in
.
In
b
ig
g
er
sc
al
e
o
f
co
u
rs
e
n
o
t.

In
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e
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e
of

C
en

tu
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e
A
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e
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so
m
e
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en
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s
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re
sp
on

d
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th
e
en

qu
iry
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n
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sh
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e
su
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e
m
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s
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d
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fle

ct
io
ns

w
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e
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d
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e
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